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BAROQUE FIREWORKS! 
H+H TURNS 200 


OCTOBER 10 + 12, 2014 AT SYMPHONY HALL 


' HAN DEL+ HAYDN SOCIETY 


ie 
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_ ee the Dare 
‘THE SOCIETY BALL 


"4 TSMaalelaolany Hall 
yNel al 18, 2015 


 Celébrating the H+H 
Bicentennial with 

Performances by the 
eXevdlovombatsiaaelaatsiale 

OT col al=\s14 cro] alo Ol alelauls 


Contact Meagan McMullen at mmcmullen@ 
handelandhaydn.org to purchase tickets. 


handelandhaydn.org/society-ball 





WELCOME TO OUR 200TH SEASON 


It is an honor and great pleasure to welcome you 
to Baroque Fireworks! H+H Turns 200, the kickoff 
concert for an ambitious and festive Bicentennial 
Season at the Handel and Haydn Society. What an 
incredible year we have ahead of us! 


At this critical juncture in our history, we are 
excited and very grateful to be in a position of 
such excellent artistic and organizational strength. 
At its recent Annual Meeting, H+H celebrated last 
season’s artistic achievements as well as ending 
the fiscal year with a balanced budget. Needless 
to say, we could not accomplish this without the 
tremendous generosity and commitment of our 
community. As always, we sincerely thank you for 
your active participation in the life of the Handel 
and Haydn Society. 





Never resting on its laurels, H+H is now proud to move forward with 

the public launch of its Capital Campaign, which was just announced 
before Friday’s performance. This campaign, with its significant goal 

of $12 million, will go a long way in securing a successful future for the 
organization and, more importantly, for its music. Subsequent generations 
of audiences, musicians, and young people will benefit from additional 
investments to our award-winning educational initiatives and artistic 
programs. We seek to ensure that this great music is available to the wider 
community and is performed at the very highest standard. 


We are pleased to tell you that we have made incredible progress so 

far toward our campaign goal. We thank the more than 150 generous 
donors who have already supported the campaign. You will be hearing 
much more about the campaign in the coming year, as we embark on 
this exciting Bicentennial journey of some of the greatest oratorios ever 
written. We will also showcase our brilliant Concertmaster Aisslinn Nosky 
and our guest conductors, and present a host of free, family-friendly 
Bicentennial activities and events. 


Thank you for your unwavering support. We look forward to 
bringing to life more inspirational music during this once in a lifetime 
Bicentennial Season. 





cif Hare Aumprs Anitlan ipa 


Marie-Héléene Bernard Harry Christophers Nicholas Gleysteen 
EXECUTIVE DIRECTOR/CEO ARTISTIC DIRECTOR CHAIRMAN 
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Having the Right Partner 


At Atlantic Trust, we are in step with the unique needs of our clients. 
The enduring relationships we've built are based on the personal touch 
we bring to the serious business of wealth management—the quality of 
our investment management, estate, trust and related advisory services, 
supplemented by our personalized family office capabilities. 
Atlantic Trust proudly joins in the 
Handel and Haydn Society celebrating 
bringing 200 years of music to life. 


Jeffrey S. Thomas 
Vice Chairman 
jthomas@atlantictrust.com 


Sidney F. Queler 
Managing Director 
squeler@atlantictrust.com 
100 Federal Street, 37th Floor 


Boston, MA 02110 
617.357.9600 


ATLANTIC TRUST 


PRIVATE WEALTH MANAGEMENT 
pe A CIBC Company 
YAWAWACL AE lald(a eget aeoy ny 


f¥vine 


This ad is not to be construed as an offer to buy or sell any financial instruments. 
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ABOUT THE HANDEL AND HAYDN SOCIETY 


Founded in Boston in 1815, the Handel and Haydn 
Society (H+H) is considered America’s oldest 
continuously performing arts organization. H+H 
celebrates its Bicentennial in 2015 with a series of 
special concerts and initiatives to honor 200 years 
of music making. Under Artistic Director Harry 
Christophers’ leadership, H+H’s mission is to enrich 
life and influence culture by performing Baroque 
and Classical music at the highest levels of artistic 
excellence, and by providing engaging, accessible, 
and broadly inclusive music education and training 
activities. H+H’s Period Instrument Orchestra 

and Chorus present live and recorded historically 
informed performances of this repertoire in ways 
that stimulate the musical and cultural life of the 
Greater Boston community and beyond. 


H+H’s esteemed tradition of innovation and 
excellence began in the 19th century with the 
American premieres of Handel’s Messiah, Haydn’s 
Creation, Verdi’s Requiem, and Bach’s St. Matthew 
Passion. Today, H+H is widely known through 

its local subscription series, tours, concert 
broadcasts on 99.5 WCRB and National Public 
Radio, and recordings. H+H’s first recording with 
Harry Christophers, Mozart Mass in C Minor, was 
issued in September 2010 on the CORO label. 
Subsequent releases include Mozart Requiem 
(2011), and Coronation Mass (2012), as well as 

the critically acclaimed Haydn, Vol. 7 (September 
2013) and the best-selling Joy to the World: An 
American Christmas (October 2013). Special CDs 
being recorded for the Bicentennial include Hande/ 
Messiah (currently on sale) and Haydn The Creation 
(scheduled for 2015). 


As a 21st-century performing arts organization, 
H+H’s primary roles are to perform and educate, 
and to serve as a resource center and community 


partner. The Karen S. and George D. Levy Education 


Program, established in 1985, reaches 10,000 
children each year in underserved Greater Boston 
communities. H+H also maintains partnerships with 


cultural and higher educational institutions. It offers 


college students opportunities to learn about and 
perform Baroque and Classical music; presents 
public programming at libraries, community 
centers, and museums; and hosts free lectures and 
symposia. 
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Leadership 


Nicholas Gleysteen 
CHAIRMAN 


Marie-Hélene Bernard 
EXECUTIVE DIRECTOR/CEO 


Harry Christophers, CBE 


ARTISTIC DIRECTOR 


lan Watson 
RESIDENT CONDUCTOR 


Christopher Hogwood 
CONDUCTOR LAUREATE 
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massculturalcouncil.org 


ART WORKS. 


arts.gov 





©2007 Bose Corporation. C_005116 


It’s at the heart of their performance. And ours. 


Each musician reads from the same score, but each brings his or her own 
artistry to the performance. It's their passion that creates much of what 
we love about music. And it’s what inspires all we do at Bose. That's why 
we're proud to support the performers you're listening to today. 


We invite you to experience what our passion brings to the performance 
of our products. Please call or visit our website to learn more — Tate (Ureliare 
how you can hear Bose® sound for yourself. 


1-800-444-BOSE | www.Bose.com 








my. // £7 


Better sound through research 


HANDELANDHAYDN.ORG 





HANDEL AND HAYDN SOCIETY 
GOVERNANCE 


Officers Board of Governors Board of Overseers 


a 


Nicholas Gleysteen 
CHAIRMAN 


W. Carl Kester 


FIRST VICE CHAIR 


Julia D. Cox 


VICE CHAIR 


Todd Estabrook 


VICE CHAIR 


Deborah S. First 


VICE CHAIR 


Karen S. Levy 
VICE CHAIR 


Mary Nada 


VICE CHAIR 


Michael S. Scott Morton 
VICE CHAIR 


Wat H. Tyler 


VICE CHAIR 


Jeffrey S. Thomas 


TREASURER 


Winifred |. Li 


SECRETARY 


AS OF SEPTEMBER 29, 2014 


William F. Achtmeyer 
Amy S. Anthony 
Louise Cashman 
Willma H. Davis 
David Elsbree 

John W. Gerstmayr 
Mark A. King 

Laura Lucke 
Kathleen McGirr 
Anthony T. Moosey 
Dr. Stephen Morrissey 
Catherine Powell 
George Sacerdote 
Emily F. Schabacker 
Robert H. Scott 
Susan M. Stemper 
Nancy B. Tooke 
Judith Verhave 
Thomas J. Watt 
Elizabeth P. Wax 
Kathleen W. Weld 
Jane Wilson 

Jean Woodward 
Christopher R. Yens 


Governors Emeriti 


Leo L. Beranek 
Joseph M. Flynn 
Jerome Preston, Jr. 
Timothy C. Robinson 
Janet P. Whitla 
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Martha Hatch Bancroft 
Richard D. Batchelder, Jr. 
Nancy A. Bradley 

Mary Briggs 

Julian G. Bullitt 

John S. Cornish 

Russell V. Corsini, Jr. 
Elizabeth C. Davis 
Thomas B. Draper 
Sylvia Ferrell-Jones 
Christina M. Frangos 
Howard Fuguet 

Nancy Hammer 

Roy A. Hammer 
Suzanne Hamner 
Anneliese M. Henderson 
Paul V. Kelly 

Brenda Marr Kronberg 
Claire Laporte 

Peter G. Manson 

James F. Millea 

Michael Oliveri 

Dr. Winifred B. Parker 
Prema Popat 

Judith Lewis Rameior 
Brenda Gray Reny 

Alice E. Richmond 
Robin R. Riggs 

Dr. Michael Fisher Sandler 
Richard F. Seamans 
Robert N. Shapiro 
Cecily Tyler 

Susan Weatherbie 
Dr. Laima Zarins 
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CARL PHILIPP EMANUED GA 


The (Complete Works 





THE COMPLETE CHAMBERSMGSIG 


II/1 Solo Sonatas 

Solo flute, Wg 132; flute, Wq 123-131, 133, 
134; oboe, Wq 135; viola da gamba, 

Wg 136, 137; harp, Wq 139 

Edited by Mary Oleskiewicz 
978-1-933280-23-3 (176 pp-) $25.00 


II/2.1 Trio Sonatas I 

Flute, violin, and bass, Wgq 143-153, 
161/2; keyboard and violin, BWV 1036 
Edited by Christoph Wolff 
978-1-933280-56-1 (231 pp.) $25.00 


II/2.2 Trio Sonatas I 

Two violins and bass, Wq 154-160, 161/1, 
H 585; two flutes and bass, Wg 162; bass 
recorder, viola, and bass, Wq 163 

Edited by Christoph Wolff 
978-1-933280-57-8 (203 pp-) $25.00 


II/3.1 Keyboard Trios I 

Keyboard and violin, Wgq 71-80; 
keyboard and viola da gamba, Wg 88 
Edited by Doris B, Powers 


978-1-933280-44-8 (210 pp.) $25.00 


II/3.2 Keyboard Trios II 


Keyboard and flute, Wq 83-87 
Edited by Steven Zohn; 

appendix edited by Laura Buch 
978-1-933280-45-5 (128 pp.) $20.00 


II/4 Accompanied Sonatas 


Keyboard, violin, and violoncello, 
Wg 89/1-6, 90/1-3, 91/1-4 

Edited by Sharon Prado 
978-1-933280-58-5 (206 pp.) $25.00 


II/5 Quartets and Miscellaneous 
Chamber Music 


Quartets for flute, viola, and keyboard, 
Wg 93, 94, 95; Kleine Stiicke, Wa 81, 

82; duets, Wq 140, 142; sonatas for 
keyboard, clarinet, and bassoon, Wg 92; 
various pieces for wind instruments, 
Wg 184, 185, 187, 193 

Edited by Laura Buch 
978-1-938325-02-1 (2014) $30.00 





Web orders: www.cpebach.org; 


E-mail: orders@pssc.com 


Phone orders: (800) 243-0193 
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CHRISTOPHER HOGWOOD 


IN MEMORIAM 1941-2014 


The Handel and Haydn Society (H+H) is deeply saddened by the death of its 
conductor laureate, Christopher Hogwood, who served as Handel and Haydn 
Society Artistic Director from 1986 to 2001. Christopher Hogwood profoundly 
changed the direction and vision of this venerable institution, and added 
tremendously to its renown and international profile. 


By completing Its evolution in 1989 into an exclusively period-instrument 
orchestra and chorus, Hogwood ushered in a new and exciting chapter in the 
history of this 200-year-old organization. His 15-year tenure abounds with 

great artistic successes, from a splendid collaboration with the Mark Morris 
Dance Group in a production of Gluck’s Orfeo ed Euridice, which toured to the 
Edinburgh Festival and elsewhere, to unique jazz partnerships with the Dave 
Brubeck Ensemble, Chick Corea, and the Marian McPartland Trio, among others. 


“He redefined our mission—to make the old sound new,” 
says Artistic Director Harry Christophers. “We will miss him greatly.” 


handelandhaydn.org/christopher-hogwood 
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ANDRIS NELSONS 
MUSIC DIRECTOR 


CONDUCTOR EMERITUS 
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BOSTON 


SYMPHONY 


BRAHMS & 
NIELSEN 
THU OCT 16 8PM 
FRI OCT 17 8PM 
SAT OCT 18 8PM 
TUE OCT 21 8PM 


BACH & 
BRAHMS 


THU OCT 23 8PM 
FRI OCT 24 1:30PM 
SAT OCT 25 8PM 


BRAMWELL TOVEY 


G 


MUSIC DIRECTOR LAUREATE 


SEIJI OZAWA 


5) 


JUANJO MENA 


617-266-1200 - bso.org - TICKETS: $20-$135 








Large 
Print 








SIBELIUS & 
SCHUBERT 
THU OCT 30 8PM 
FRI OCT 311:30PM 
SAT NOV1 8PM 
TUE NOV 4 8PM 


ACCESSIBLE SEATING 


ORCHESTRA 


Thierry Fischer, conductor 
Rudolf Buchbinder, piano 
BRAHMS Piano Concerto No. 1 
NIELSEN Symphony No. 4, 

The Inextinguishable 


Bramwell Tovey, conductor 
Rosemary Joshua, soprano 
Bryn Terfel, bass-baritone 
Tanglewood Festival Chorus, 
John Oliver, conductor 
J.S. BACH Cantata No. 82, 
Ich habe genug 
BRAHMS A German Requiem 


Juanjo Mena, conductor 
Frank Peter Zimmermann, violin 
SIBELIUS Violin Concerto 
SCHUBERT Symphony in C, 

The Great 


For patrons with disabilities, accessible seats are available on the orchestra level. Large print programs and assistive 
listening devices are also available. Please call our Access Services Hotline at 617-638-9431 


2014-2015 SEASON 


SEPTEMBER 18—-MAY 2 


a 


symphony Hall 


Bankof America 


a 


Season Sponsors 


EMC 
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HARRY CHRISTOPHERS, CBE 
ARTISTIC DIRECTOR 


The 2014-2015 Bicentennial Season marks Harry 
Christophers’ sixth as Artistic Director of the 
Handel and Haydn Society. Since his appointment 
in 2009, Christophers and H+H have embarked 

on an ambitious artistic journey toward the 
organization’s 2015 Bicentennial with a showcase of 
works premiered in the US by H+H since 1815, broad 
education programming, community outreach 
activities and partnerships, and the release of a 
series of recordings on the CORO label. 


Christophers is known internationally as founder 
and conductor of the UK-based choir and period- 
instrument ensemble The Sixteen. He has directed 
The Sixteen throughout Europe, America, Australia, 
and the Far East, gaining a distinguished reputation 
for his work in Renaissance, Baroque, and 20th- 
and 21st-century music. In 2000, he instituted 

The Choral Pilgrimage, a tour of British cathedrals from York to 
Canterbury. 





He has recorded over 120 titles for which he has won numerous 
awards, including the coveted Gramophone Award for Early 

Music and the prestigious Classical Brit Award in 2005 for his disc 
Renaissance. His CD /JKON was nominated for a 2007 Grammy and 
his second recording of Handel’s Messiah on The Sixteen’s own label 
CORO won the prestigious MIDEM Classical Award 2009. In 2009, he 
received one of classical music’s highest accolades, the Classic FM 
Gramophone Awards Artist of the Year Award, and The Sixteen won 
the Baroque Vocal Award for Hande/ Coronation Anthems, a CD that 
also received a 2010 Grammy Award nomination as did Pa/estrina, 
Vol. 3 in 2014. From 2007 he has featured with The Sixteen in the 
highly successful BBC television series Sacred Music, presented by 
actor Simon Russell Beale. The latest hour-long program, devoted to 
Monteverdi’s Vespers, will be screened in 2015. 


Harry Christophers is principal guest conductor of the Granada 
Symphony Orchestra and a regular guest conductor with the 
Academy of St. Martin in the Fields. In October 2008, Christophers 
was awarded an Honorary Degree of Doctor of Music from the 
University of Leicester. He is an Honorary Fellow of Magdalen College, 
Oxford and also of the Royal Welsh Academy for Music and Drama 
and was awarded a CBE (Commander of the Order of the British 
Empire) in the 2012 Queen’s Birthday Honors. 
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PROGRAM 
BAROQUE FIREWORKS! 
H+H TURNS 200 


FRIDAY, OCTOBER 10, 2014 AT 7.30PM 
SUNDAY, OCTOBER 12, 2014 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 
Aisslinn Nosky, violin and leader 


Handel and Haydn Society Period Instrument Orchestra and Chorus 
Vocal Arts Program Young Men’s Chorus and Young Women’s Chamber Choir 





Toccata from Orfeo 


Coronation Anthem No. 1, Zadok the Priest 


Singet dem herrn ein neues Lied, BWV 225 


Music for the Royal Fireworks 
Ouverture 
Bourrée 
La palx 
La réjou/ssance 
Menuet 


INTERMISSION 
Coronation Anthem No. 3, The King Shall Rejoice 
“They play’d, in air the trembling music floats” 
“Summer” from The Four Seasons 

Allegro ma non molto 

Adagio 

Presto 

Aisslinn Nosky, violin and leader 
From Messiah 

“Worthy is the Lamb” 

“Amen” 


Finale: “Hallelujah” 


Program text begins on page 26. 


Claudio Monteverdi 
(1567-1643) 


George Frideric Handel 
(1685-1759) 


Se Bach 
(1685-1750) 


Handel 


Handel 


John Stevenson 
(1761-1833) 


Antonio Vivaldi 
(1678-1741) 


Handel 
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Program Sponsors 


BOSTON PRIVATE BANK 
TRUST COMPANY 


Lead Sponsor: 


These performances are being recorded for future broadcast on 99.5 WCRB. 
Broadcasts are generously underwritten by Howard & Darcy Fuguet. 


The artists’ appearances are made possible by 
the generous support of the following individuals: 


Nicholas & Paula Gleysteen, sponsors of Harry Christophers, conductor 
Jane E. Manilych & Prof. W. Carl Kester, soonsors of the 

Handel and Haydn Society Period Instrument Orchestra 
Jane & Wat Tyler, sponsors of the Handel and Haydn Society Chorus 
Anne & David Gergen, season sponsors of Guy Fishman, cello 
Willma H. Davis, season sponsor of the Young Women’s Chamber Choir 


The Handel and Haydn Society Bicentennial is sponsored by The Parthenon Group. 
Exclusive Print Partner: The Boston Globe 
Exclusive Radio Partner: 99.5 WCRB 


The Handel and Haydn Society Chorus is funded in perpetuity by Jane and Wat Tyler. 
The Education Program is funded in perpetuity by Karen S. and George D. Levy. 


We ask for your help in creating a positive concert experience for 
the performers and those around you. Cell phones and other audible devices 
should be switched off during the concert. 


Photography and recording of any kind are strictly prohibited. 
The concert runs approximately 2 hours and 5 minutes, including intermission. 
Food and beverages are not permitted inside the hall. 


The Handel and Haydn Society is funded in part by the Massachusetts Cultural Council 
and the National Endowment for the Arts. 


The Handel and Haydn Society Chorus is funded in part by 
a generous gift from the Wintersauce Foundation. 


Boston Coach is the Official car service of the Handel! and Haydn Society. 
The Handel! and Haydn Society is a proud member of Chorus America 
(chorusamerica.org) a national organization that supports and promotes professional, 


volunteer, and youth choruses, and of Early Music America (earlymusic.org), 
a service organization that supports the field of early music in North America. 


(8). The Handel and Haydn Society /s proud to be a Principal Sponsor 
EY of the Boston Singers’ Relief Fund (provocal.org). 
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HEALTHIER LIFE? 


Within just five square miles lies the largest 
e}feleat=ie| fers] mast-i-r-laesmeelanlasllaliamlsmaal-miielalen 
Harvard Medical School is the epicenter. 


Breakthroughs happen here every day. 
And these discoveries have a tangible impact 
on how the world views and treats disease. 


INVEST IN HARVARD MEDICAL SCHOOL 
WITH A CHARITABLE GIFT ANNUITY. 


YOU WILL RECEIVE: CGA RATES 
Guaranteed fixed income for life, . ie 3 70: 6.0% 


a portion of which may be tax-free 
Support for up to two beneficiaries 


Charitable income tax deduction, Xe; 80: 7.7% 


if allowable 


Gift and estate tax savings Assets are backed by Harvard University, 
which maintains an AAA credit rating 


Calculate your fixed income for life using our 
free online gift calculator at hms.harvard.edu/handel 


Or contact Mary Moran Perry or Carolyn Stone in confidence 
at 1-800-922-1782 or giftplanning@hms.harvard.edu 
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HANDEL AND HAYDN SOCIETY 


PERIOD INSTRUMENT ORCHESTRA 


Violin 
Aisslinn Noskyt 
JOAN & REMSEN KINNE CHAIR 
Clayton Hoener 
Fiona Hughes 
Julie Leven 
Jessica Park 
Krista Buckland Reisner 


Violin Il 


Susanna Ogata* 


ASSISTANT CONCERTMASTER 
DR. LEE BRADLEY III CHAIR 


Tatiana Daubek 
Abigail Karr 

Julia McKenzie 
Jane Starkman 
Guiomar Turgeon 


Viola 
David Miller* 


CHAIR FUNDED IN MEMORY 
OF ESTAH & ROBERT YENS 


Anne Black 
Ann Garlid 
Emily Rideout 


CHORUS 


FUNDED IN 
PERPETUITY BY 
JANE AND WAT TYLER 


Chorus prepared by 
Harry Christophers 


Cello 
Guy Fishman* 


CANDACE & WILLIAM 
ACHTMEYER CHAIR 


Paul Dwyer 
Sarah Freiberg 
Colleen McGary-Smith 


Bass 


Robert Nairn* 
AMELIA PEABODY CHAIR 


Anthony Manzo 


Oboe 


Stephen Hammer* 


CHAIR FUNDED IN PART BY 
DR. MICHAEL FISHER SANDLER 


Priscilla Herreid 
Kristin Olson 


Bassoon 
Marilyn Boenau* 
Sally Merriman 


Horn 
Todd Williams* 


GRACE & JOHN NEISES CHAIR 
John Boden 
Elisabeth Axtell 


Soprano 

Elissa Alvarez 
Jennifer Ashe 
Jessica Cooper 
Monica Hatch 
Shannon Larkin 
Margot Rood 
Sonja DuToit Tengblad 
Erika Vogel 
Brenna Wells 
Shari Alise Wilson 


Alto 

Julia Cavallaro 
Carrie Cheron 
Douglas Dodson 
Mary Gerbi 
Katherine Growdon 
Catherine Hedberg 
Margaret Lias 
Miranda Loud 
Emily Marvosh 
Clare McNamara 
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Trumpet 

Jesse Levine* 
Paul Perfetti 
Vincent Monaco 


Timpani 
Gary DiPerna* 


BARBARA LEE CHAIR, 
IN MEMORY OF JOHN GRIMES 


Side Drum 
Jonathan Hess 


Organ / Harpsichord 


lan Watson* 


CHAIR FUNDED IN 
PERPETUITY INMEMORY OF 
MARY SCOTT MORTON 


Organ 
Justin Blackwell 


+ Concertmaster 
* Principal 


String players are 
listed alphabetically, 
after the principal 


Tenor 

Michael Barrett 
Jonas Budris 
Marcio de Oliveira 
Thomas Gregg 
Randy McGee 
Eric Perry 

Stefan Reed 
Patrick T. Waters 


Bass 

Jonathan Barnhart 
Glenn Billingsley 
Woodrow Bynum 
Jacob Cooper 
Bradford Gleim 
Scott Allen Jarrett 
David McFerrin 
Donald Wilkinson 


KIS SARA RST TNE RSE LE MANS ASSIS ONESIES DIS SEARLES RNAI PULA SAG BAIS 


Keop track of OOD details and our new OOD app via: 


www.fenwayculture.org 


CREATE THE VOTE 


* MASSACHUSETTS 2014 *® 


Show the candidates for governor 
that Arts Matter to you! 





Take the Arts Matter pledge and | 
Vote on Nov 4 | 





Take the pledge: Mass-Creative.org/artsmatter 


See candidates’ positions: Mass-Creative.org/candidates 


, ee @MASSCreative 3 / MASSCreativeOrg 
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VOCAL ARTS PROGRAM 
YOUNG WOMEN’S CHAMBER CHOIR 


Alyson Greer, conductor 


Mohita Abbaraju 
Emily Bartone 
Isabelle Bears 
Oliva Bogan 
Alana Depres 
Skyleen Eliacin 
Nicole Furrier 
Elizabeth George 
Johanna Geremia 


Jessica Hoyt 
Francesca Hsieh 
Kisha James 
Arpita Joyce 
Hannah Klein 
Amy Nickerson 
Rosalie Toupin 
Jane-Irvy Veillard 
Rachel Webber 


YOUNG MEN’S CHORUS 


Dr. Kevin J. McDonald, conductor 


Connor Bryan 
Nicholas Corneilson 
William Egan 
Adrian Haber 
Brad Hegarty 
Kuk James 
Tinson Lam 
Jack Lovely 
Brian Patten, Jr. 
William Peacock 
Karl Rassmann 








Brian Regan 
Joel Reske 
Samuel Sano 
Aaron Smith 
Nathaniel Smith 
Timothy Vasily 
Leo Weisskoff 
Ryan Whittier 
Nicholas Zhang 
Kaiwen Zhou 


Alyson Greer is the Director of Choral Music at 
Westborough High School where she conducts 
four choirs and three contemporary a cappella 
ensembles. Formerly, Greer was the Director of 
Choral Music at Hanover High School. Greer holds a 
Bachelor of Music degree in Vocal Performance and 
a Master of Music Education degree, both from The 
Boston Conservatory. 


Dr. Kevin J. McDonald is the Director of Choral 
Activities at Wellesley High School, where he 
conducts five choral ensembles, and the Director of 
Youth Music at Wellesley Congregational Church. 
McDonald received his BM from the University of 
New Hampshire, MM in Low Brass Performance 
from the University of ldaho, and DMA in Music 
Education from The Hartt School, University of 
Hartford. 
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Only one station 
plays the _ 


A service of WGBH 


WCRB is a proud radio partner of 
Handel and Haydn Society's 200th Anniversary Season 





HANDELANDHAYDN.ORG 


ARTISTIC DIRECTOR’S NOTE 
HARRY CHRISTOPHERS, CBE 


We have been waiting two centuries, and the 
countdown stops now. This season sees the 
beginning of our Bicentennial celebrations and, 

as a consequence, we start with a plethora of the 
Baroque. There can hardly be three composers 
from the Baroque era who better exemplify the 
greatness of that hedonistic epoch—invention, 
harmony, wit, sensuality, and sheer pomp abound. 
Tonight's program, is, quite simply, of music that will 
make you smile. 


Without doubt, the eternal masters are Handel and 
Bach. Their music transcends centuries; it sounds as 
modern today as it would have three centuries ago. 
Handel is one of only a handful of composers who 
was truly multi-faceted—a master of orchestral and 
vocal textures, both sacred and secular, triumphant 
and tearful. It always amazes me just how he 
achieves so much by simple means and what better 
way to celebrate our Bicentennial than with his 
Music for the Royal Fireworks. 


But we are here principally to rejoice in the legacy 
of the Handel and Haydn Society and to revel in 
the great success of our orchestra and chorus. We 
can be justly proud of the talent that abounds in 
our orchestra and what better way to show that 

off than with the exuberance of Vivaldi, surely 

the indisputable string genius of the Baroque. 

Our chorus will also sit center stage, and the 
majestic grandeur alongside moments of exquisite 
tenderness which pervade the Coronation Anthems 
of Handel as well as Bach’s extraordinarily inventive 
motet Singet dem Herrn will surely allow our 
excellent H+H Chorus to shine. We will also be 
showcasing some of the emerging talent from our 
education program in the shape of the Young Men’s 
Chorus and Young Women’s Chamber Choir who 
will join us in Handel’s Zadok the Priest. 


Prepare to be entertained. 
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LET THE CELEBRATION BEGIN! 


Musical performances are like 
celebrations: carefully planned, filled 
with rituals and prescribed behaviors 
for the participants, but ultimately 
celebrated “in the moment.” To 
participate in that moment, as 
performer or listener, is special. 

The music on today’s concert is a 
celebration of some of the composers 
and pieces in the Handel and Haydn 
Society’s two-hundred year history. It 
highlights the choral and instrumental, 
showcasing one of H+H’s namesake 
composers. 


L’Orfeo by Claudio Monteverdi (1567- 
1643) was staged by H+H in 2006. A 
fitting opening for Monteverdi's opera, 
as well as his Vespers of 1610, the 
Toccata that opens today’s concert, 

is a jubilant musical proclamation 

with its steady, march-like pulse 
supporting a fanfare for brass, winds, 
strings, and percussion. 


George Frideric Handel (1685-1759) 


spent his youth in his native Germany. 
At the beginning of the 18th century, 
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he moved to Italy where he met 
many influential musicians and 
gained invaluable experience in 
composing for the stage. In 1710, 

he was appointed Kapellmeister 

to the Elector of Hanover and 
immediately asked for permission to 
go to London. Two years later Handel 
again requested a leave of absence 
to travel to London; this, too, was 
granted, provided he “return within a 
reasonable time.” He never returned 
to Germany for more than visits, 
however, because his employer, 

the Elector of Hanover, became 
George | of England. Handel was 
named a composer of the Chapel 
Royal in 1723 and became a British 
citizen four years later. 


For the October 1727 coronation of 
King George Il and Queen Caroline, 
Handel composed four anthems, each 
of which was to be sung at a different 
point in the ceremony. According to 
the Archbishop of Canterbury, there 
was confusion about the order during 
the service and for the first anthem 
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half of the choir began singing The 
King Shall Rejoice while the other half 
began a different anthem. 


Zadok the Priest was sung as part of 
the anointing ceremony. The story 
of the anointing of King Solomon 

by Zadok, a priest, and Nathan, a 
prophet, has been used in English 
coronations since 973. The clarity 

of Handel’s choral and orchestral 
writing, particularly with the opening 
statement, creates a powerful and 
lasting effect. It is no wonder that 
this anthem has been sung at every 
coronation since 1727. 


The third anthem, The King Shal// 
Rejoice, was sung at the crowning 
and matches the first in grandeur 
and breadth. It begins, however, with 
a jaunty orchestral introduction. 
Quieter moments, such as the second 
movement (“Exceeding glad shall 

he be”), lose none of their vitality 

as Handel uses dance-like rhythmic 
patterns while conveying a more 
introspective sense of the occasion. 
The final section of this anthem, 
“Alleluia,” a fugue with two main 
ideas, or subjects, brings the whole to 
a solemnly joyous conclusion. 


Handel composed the Music for the 
Royal Fireworks to commemorate 

the end of the War of Austrian 
Succession, a conflict that began in 
1740 and affected much of Europe. 
After England signed the peace 
treaty in 1748, festivities were planned 
and a new pavilion was constructed 

in London’s Green Park. A public 
rehearsal on April 21, 1749 reportedly 
drew an audience of 12,000 (most 
likely a generous estimate published 
in the Gentleman’s Magazine) that 
backed up traffic on the London 
Bridge for three hours (the other 
bridge was closed for repairs). The 
celebration took place six days later. 
Handel’s composition was performed 
in the early evening prior to the 
fireworks display, during which part 
of the “Machine,” as the pavilion was 
known, caught on fire. In 2002, it was 
performed, with fireworks and without 
incident, as part of the Golden Jubilee 
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SELECT ORATORIO, 


“ 


AS PERFORMED BYTHE 


HANDEL AND HAYDN SOCIETY, 


« AT KING'S CHAPEL, IN BOSTON, 


ON THE EVENING OF CUISTALAS, 


DECEMBER 25, 1815. 


The Oratorio as Concert 


In music, the word “oratorio” has come 
to mean a specific type of composition 
with choruses, solos, and orchestral 
accompaniment. We need only think 
of Handel's Messiah for an example. In 
the first days of the Handel and Haydn 
Society, oratorio also referred toa 
particular type of concert. 


At the turn of the 19th century, 
Boston residents could go to the 
theater to hear a mix of plays and 
musical numbers performed. They 
also might attend a benefit concert, 
a performance in which a particular 
performer would receive all of the 
proceeds from the sale of tickets. 


Another type of concert was called 
the Oratorio. These concerts generally 
took place in churches and featured a 
variety of solos, duets, and sometimes 
choral selections, from the works 

of favorite composers such as 

Handel who were known for music 
that set Biblical stories or texts of 

a similar nature. There were only a 
few Oratorios advertised in Boston 
newspapers in the 1790s, a trend 

that continued with the turn of the 
nineteenth century. With the founding 
of the Handel and Haydn Society, the 
Oratorio came into its own in Boston. 
Beginning with its second season, 
H+H also began presenting large-scale 
works, such as Handel’s Messiah and 
Haydn's Creation, in addition to its 
oratorio-styled concerts. However, 

by the end of the 19th century, the 
Oratorio as concert was part of the 
regular H+H season. 


ik 


The World Beyond 


1685 
George Frideric Handel 
born in Halle, Germany. 


Johann Sebastian 
Bach born in Eisenach, 
Germany. 


1692 

Bridget Bishop is the 
first person tried and 
convicted in the Salem 
Witch Trials in Salem, 
Massachusetts. 


1722 
Boston’s population is just 
over 10,500. 


1723 

Bach and his family 
move to Leipzig as the 
composer begins his 
new duties at St. Thomas 
Church. 


1725 

Vivaldi’s Four Seasons 
is published as part of 

a larger collection of 
concertos entitled // 
cimento dell'armonia 

e dell’inventoine (The 
Contest Between 
Harmony and Invention). 


1727 
Coronation of George II of 
Great Britain. 


1728 

A Beggar's Opera 
premieres in London. 
The music for this very 
popular satirical work 
was a mixture of popular 
songs and music by other 
composers, including 
Handel. 


1740 

War of Austrian 
Succession begins after 
Maria Theresa becomes 
ruler of the House of 
Habsburg (Austria). Great 
Britain supports Austria 
in this eight-year conflict 
that spills into America 
as King George’s War 
between 1744 and 1748. 
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1749 

Handel’s Music for 

the Royal Fireworks is 
performed as part of the 
celebrations marking the 
end of the War of Austrian 
Succession. 


1753 
The British Museum is 
established. 


1765 

Johann Wolfgang von 
Goethe begins studies at 
the University of Leipzig. 


1776 

Abigail Adams asks her 
husband John, who is 

in Philadelphia for the 
Continental Congress, to 
“Remember the Ladies, 
and be more generous 
and favourable to them 
than your ancestors.” 


1783 
Slavery is abolished in 
Massachusetts. 


1815 

The Handel and Haydn 
Society presents its first 
concert. 


1818 

The Handel and Haydn 
Society gives the first 
performance of Handel’s 
Messiah in America. 


1821 

Sir John Stevenson’s 
“They play’d, in air the 
trembling music floats” 
is in The Handel and 
Haydn Society Collection 
of Sacred Music (see 
Bicentennial Beat, page 
24). 


celebrations for Queen 
Elizabeth Il. 


The Music for the Royal 
Fireworks is structured 
as a Suite; that is, a 
series of dance-inspired 
movements prefaced 
by an overture. Like 

a grand procession, 

the opening of the 
overture gently lilts. 
Next, Handel alternates 
between sections of the 
orchestra in an excited 
dialogue that builds 

in anticipation. In the 
succeeding movements, 
Handel explores 
instrumental colors and 
combinations while 
following the rhythmic 
patterns of specific 
dances known in his day. 


Portions of Handel’s 
Messiah were performed 
when the Handel 

and Haydn Society 
presented its first 
concert on December 
25, A18iSsithat first 
concert closed with the 
“Hallelujah” Chorus, 
establishing a tradition 
for many early H+H 
performances. 


“Worthy is the Lamb” 
and “Amen,” the final 
choruses of Messiah, are 
linked to the “Hallelujah” 
Chorus by key (D Major) 
as well as texture and 
rhythmic patterns. 
Handel declaims the 
opening phrase of 

the chorus “Worthy 

is the Lamb” ina bold 
statement and uses 
much shorter phrases 
(and rhythmic values) 
for the next phrase. 
Soon, the texture 
changes as lines enter 
in imitation that build 

in anticipation of the 
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final chorus. Expressing only one 
word—“Amen’— this chorus is a fugue 
that builds from the bass through 

the soprano, from earth to heaven, 
reaching heights suggested earlier, 
but now fully realized. 


Although J.S. Bach’s position in 
Leipzig required that he provide 
music for special occasions as well 

as overseeing the church music in 
the city, no specific occasion has 
been definitively associated with his 
motet Singet dem Herrn, BWV 225, 
composed between 1726 and 1727. 
Today’s performance will use double 
chorus with strings, a practice Bach 
followed in motet performances. This 
motet contains three sections and 
uses texts from Psalms 103 and 150. 
In the first section, Bach constructs 
intricate passages for double choir 
which surround exchanges between 
the choirs. This structure is mirrored 
by the whole motet in which the 
central section is framed by the 
outer two. Moreover, Bach carefully 
draws our attention to important 
words in the text. For example, he 
emphasizes the first word “singet” 
(sing) by simultaneously using a pedal 
tone, text repetition, and embellished 
melodies in imitation to proclaim 

this word in an infectiously upbeat 
setting that carries through the rest of 
the work. This is complemented and 
heightened at the end of the motet 
when Bach sets the final text toa 
magnificent fugue. Interestingly, when 
Mozart heard this motet during a visit 
to St. Thomas Church in 1789, he is 
said to have exclaimed, “Now there is 
something one can learn from!” 


“They play’d, in air the trembling 
music floats” by Sir John (Andrew) 
Stevenson (1761-1833) began the 
second part of H+H’s first concert 

in 1815 and was published in The 
Handel and Haydn Society Collection 
of Sacred Music in 1821. Stevenson 
was born in Dublin and sang in the 
choir at St. Patrick’s Cathedral there. 
He was made an honorary doctor of 
music in 1791 and knighted in 1803. 
Although he composed church music 
and other vocal music, his most well- 


known works were accompaniments 
to a collection of Irish melodies by 
Thomas Moore. In “They play’d, in air 
the trembling music floats,” Stevenson 
uses text painting to highlight and 
enhance the text. Certainly the 
opening line floats upward. The 
delicate alternation of voices depicts 
the angels leaning in to hear the music 
of the earth, characterized by along 
flourish for the basses. 


Antonio Vivaldi (1678-1741) composed 
some 770 works, about 500 of which 
were concertos. Vivaldi was born 

in Venice; he was the oldest of nine 
children and the only one to follow 
music as a profession. A virtuoso 
violinist, beginning in 1703, Vivaldi 
was employed by the Ospedale 

della Pieta, one of four charitable 
institutions dedicated to the care 
and education of indigent children 

in Venice. His duties there did not 
require his continued presence in 
Venice, so he traveled extensively 
and pursued his many compositional 
opportunities, particularly in opera. 
He died in Vienna on July 27, 1741. 


One of the most recognized 
compositions by Vivaldi, or any early 
eighteenth-century composer, The 
Four Seasons (Le quattro stagion/) 
was published in 1725, part of a 
larger collection of 12 concertos 

for solo violin and string orchestra. 
While maintaining the characteristic 
alternations between soloist and 
orchestra, Vivaldi has taken written 
descriptions and associated them 
with instrumental music. Each 
concerto has a corresponding sonnet 
that describes a scene associated 
with that season. Going beyond the 
evocation of a general impression, 
the music of each concerto directly 
highlights and depicts the imagery 
of its corresponding poem; even the 
performing score is marked with 
letters that correspond to lines in the 
accompanying sonnets to create a 
one-to-one correspondence between 
the poems and the music. 


In the second concerto “Summer,” 
a pastoral scene is brought to mind 
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with bird calls (cuckoo, turtle dove, 
and goldfinch). In this concerto’s 
poem, the sun is described as harsh 
and its effect on man and nature is 
pronounced. Vivaldi captures this 
feeling vividly with a descending, or 
one might even say, wilting melodic 
line. The second movement is filled 
with the threat of a storm (as well as 
annoying insects), and in the third 
movement, the swift and powerful 
storm arrives, leaving destruction in 
its wake. 


These composers, whether or not 
they are as well-known today, were 
important to the young Handel 

and Haydn Society as it grew and 
expanded. Over the years, many of 
H+H’s performances were part of 
celebrations commemorating special 
occasions in the city of Boston. While 
that aspect of H+H will undoubtedly 
remain unchanged, as for today, it is 
the music that is being celebrated. 


© Teresa M. Neff, PhD, 2014 
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Left to-night, top-to-bottom: 
Bob Oakes 

Tom Ashbrook 
Jeremy Hobson 

Robin Young 

Sacha Pfeiffer 

Bill Littlefield 

Anthony Brooks 
Meghna Chakrabarti 
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Wishing the Handel ¢ Haydn Society 
the best with your 2014-2015 Season! 


We can give you a hand 
with all your printing needs. 
By managing and 
coordinating every step 
along the way, we can 
handle all aspects of the 
printing process.We 

have what it takes to 

be your printing 

solutions partner. 


At the Graphic Group, 
we know what it takes to 
make your print projects fly. 


Put our experience to work 
for you. Call us today at 
781-229-1500. 

Discover how we 

can become the single 
resource for all your 
business’ printing needs. 


203 Middlesex Turnpike 
. Burlington, MA 01803 
the graphic Qroup Te. 781-229-1500 
FAX 781-229-1510 
wes thegraphicgroup.com 
YOUR PARTNER FOR PRINTING SOLUTIONS EJ thegraphicgroup 
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BICENTENNIAL BEAT DAC) 
FROM THE ARCHIVES 






Tioenty-t320 bare, Sympho 
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Original WOMS...00Za- dock the Priest, 
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Bass 1 
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Handel’s Coronation Anthem No. 1 was published in 1819 in the second volume 
of The Old Colony Collection of Anthems selected and published under 

the particular patronage and direction of the Old Colony Musical Society in 
Plymouth County and the Handel and Haydn Society in Boston. Two sets of text 
are given for Handel’s anthem; the first is the text which Handel set and the 
second is a Christmas text by Rev. Dr. Gardiner, from Boston’s Trinity Church. 


Explore more items from the archives and learn stories from H+H’s past in the book published for 
H+H’s Bicentennial, The Hande/ and Haydn Society Bringing Music to Life for 200 Years. Available 
for purchase in two full-color editions: a numbered special edition bound in full cloth and signed by 
Harry Christophers for $200 and a standard edition for $40. Take home your copy today from the 
H+H Shop in the Cohen Wing or order online at handelandhaydn.org/shop. 
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PROFILE: SIR JOHN STEVENSON 


Some of the original members of H+H were from 
England or had ties there. It comes as no surprise 
then that composers and works popular in England 
would also find a place in the first H+H concerts. One 
such composer was Sir John Stevenson (1762-1833). 
Stevenson’s works were performed and published by 
H+H and, in 1827, his anthem “O Lord Our Governor” 
was “dedicated to the Handel and Haydn Society 

of Boston, Mass. at the request of the celebrated 
vocalist, T. Phillips, esquire.” Although born in London, 
Thomas Phillips was called “the Irish tenor” due to 

his popularity in Dublin. He also sang at the Drury 
Lane Theatre in London for ten years, and frequently 
performed in Boston. He was a favorite soloist 

with H+H in the late 1810s and early 1820s. Phillips’ 
association with Stevenson probably led to the H+H dedication and highlights 
the musical connections that existed between England and America. 








Sir John Stevenson’s chorus for four voices, “They played in air,” 
opened the second part of the first H+H concert— one of only three 
works on the concert not written by either Handel or Haydn. It 

was published in the first volume of The Hande/ and Haydn Society 
Collection of Sacred Music in 1821. This weekend’s concerts are the 
first H+H performances of this piece in over 175 years. 
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PROGRAM TEXTS 


Handel: Coronation Anthem No. 1, Zadok the Priest 


Text after 7 Kings 1:38-40 


Zadok, the Priest, and Nathan, the Prophet, anointed Solomon King; 


and all the people rejoic’d, and said: 


God save the King, long live the King, may the King live for ever! 


Amen! Alleluia! 


J.S. Bach: Singet dem Herrn ein neues Lied 


Text: Psalm 149:1-3 and Psalm 150:2,6 


other text by Johann Gramann (1487-1541) 


Singet dem Herrn ein neues Lied, 
Die Gemeine der Heiligen 
sollen ihn loben. 

Israel freue sich des, der ihn 
gemacht hat. 

Die Kinder Zion sei’n frohlich 
Uber ihrem K6nige, 

Sie sollen loben seinen Namen 
im Reihen; 

mit Pauken und mit Harfen 
sollen sie ihm spielen. 


Wie sich ein Vater erbarmet 
Uber seine junge Kinderlein, 

So tut der Herr uns allen, 

So wir ihn kindlich furchten rein. 
Er kennt das arm Gemachte, 
Gott weifB, wir sind nur Staub, 
Gleichwie das Gras vom Rechen, 
Ein Blum und fallend Laub. 

Der Wind nur druber wehet, 

So ist es nicht mehr da, 

Also der Mensch vergehet, 

Sein End, das ist ihm nah. 

Gott, nimm dich ferner unser an, 
Denn ohne dich ist nichts getan 
Mit allen unsern Sachen. 

Drum sei du unser Schirm 

und Licht, 

Und trugt uns unsre Hoffnung nicht, 
So wirst du’s ferner machen. 
Wohl dem, der sich nur steif und fest 
Auf dich und deine Huld verlasst. 


Lobet den Herrn in seinen Taten, 
lobet ihn in seiner groBen Herrlichkeit! 


Alles, was Odem hat, lobe den Herrn, 
Halleluja! 
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Sing to the Lord a new song, 
The congregation of the saints 
should praise him. 

Israel rejoices in the one who 
made him. 

Let the children of Sion be 
joyful about their king, 

they should praise his name in 
their dances 

with drums and harps they 
should play for him. 


As a father feels compassion 

for his young little child, 

so does the Lord for all of us, 

if we feel pure childlike awe, 

He knows how weak is our strength, 
God is aware that we are only dust. 
Like grass before the rake, 

a flower or falling leaf. 

The wind has only to blow over it 
and it is there no more. 

And so man passes away, 

his end is near him. 

God, in future take us to yourself 

for without you nothing is accomplished 
in all our affairs. 

Therefore be yourself our protection 
and light, 

and if our hope does not deceive us, 
then in future you will do this. 
Happy are those who firmly and fastly 
depend on you and your grace. 


Praise God in his works, 
praise him in his great glory! 


Let all that has breath praise the Lord, 
Hallelujah! 
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Handel: Coronation Anthem No. 3, The King Shall Rejoice 
Text: Psalm 20:1,5b,3. 


The King shall rejoice in thy strength, O Lord. 
Exceeding glad shall he be of thy salvation. 


Glory and great worship hast thou laid upon him. 
Thou hast prevented him with the blessings of goodness 
and hast set a crown of pure gold upon his head. 


Alleluia. 


Stevenson: “They play’d, in air the trembling music floats” 


They play’d, in air the trembling music floats 
And on the winds triumphant swell the notes; 
So soft, tho’ high, so loud and yet so clear, 
E’en list’ning angels lean’d from heav’n to hear. 


Handel: Choruses from Messiah 
Text: Revelation V, 12-13 


Worthy is the Lamb that was 
slain, and hath redeemed us to 
God by His blood, to receive 
power, and riches, and wisdom, 
and strength, and honor, and 
glory, and blessing. Blessing, and 
honor, glory, and pow’r be unto 
Him that sitteth upon the throne 
and unto the Lamb for ever and 
ever. 


Amen. 


Hallelujah, for the Lord God 
Omnipotent reigneth. The 
Kingdom of this world is become 
the Kingdom of our Lord and 

of His Christ; and He shall reign 
forever and ever. King of Kings, 
and Lord of Lords. Hallelujah. 


FROM THE TOP 
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INSTRUMENTAL VOICES 
A CAMPAIGN FOR H+H 





For 200 years, the Handel and Haydn Society has brought music 
to life in Boston. Today, H+H has both a preeminent Period 
Instrument Orchestra and Chorus performing Baroque and 
Classical music at the highest level of excellence, and is a leader 
in music education. 


In 2012, the H+H Board adopted an ambitious and inclusive five- 
year strategic plan. The plan established priorities for artistic 
excellence, education, community, and institutional capacity. As 
H+H looks forward to the next 200 years, it has launched a $12 
million Capital Campaign to support its strategic ambitions and 
Bicentennial celebrations and to grow its endowment. 


By 2017, through the support of many generous friends, H+H will 
be a musical entity without equal. By attracting and retaining the 
finest musicians and soloists, and with the flexibility to explore 
innovative programming, H+H will be Boston’s most exciting 
musical destination. Educational initiatives will reach thousands 
more children, thereby creating a lifelong love of singing, new 
audiences for Baroque and Classical music, and music educators 
and performers of the future. Greater community visibility and 
partnerships will promote the pure enjoyment of listening to live 
music, educate people of all ages, deliver engaging and high- 
quality programs, and build strong and diverse audiences. 


Thanks to the many generous donors listed on the opposite 
page, the campaign is off to a very strong start. H+H invites all 
of its patrons to participate in this historic campaign. For more 
information, contact Mike Peluse, Director of Development, 

at 617 262 1815 or mpe/use@handelandhaydn.org. 
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Capital Campaign Donors 


The Handel and Haydn Society would like to thank all the 
generous donors to the campaign as of September 18, 2014. 


ORIGINAL FOUNDERS 

($1,000,000 and above) 

Karen S. & George D. Levy 
Family Foundation 

Jane & Wat Tyler 

One Anonymous Donor 


FOUNDERS 

($500,000 to $999,999) 

Amy S. Anthony, in memory of 
Margaret Florence Bell 

Michael S. Scott Morton, in 
memory of Mary Scott Morton 

One Anonymous Donor 


$250,000 to $499,999 
One Anonymous Donor 


$100,000 to $249,999 
Cabot Family Charitable Trustt 
Fay Chandler 
John F. Cogan & Mary L. Cornille 
Willma H. Davis, in memory of 
Alberta A. Davis 
David B. Elsbree & 
Lorraine Gilmore 
Todd Estabrook & John Tenhula 
Joseph M. Flynn 
Mary & Sherif Nada 
The Parthenon Group 
Robert N. Shapiro 
Susan Stemper & 
Peter Lieberwirth 
Judy & Menno Verhave 
Elizabeth & Robert Wax 
Three Anonymous Donors 


$75,000 to $99,999 

Adams Arts Program of the 
Massachusetts Cultural Council 

Edmund & Betsy Cabot 
Charitable Foundationt 

Deborah & Robert First 

Stephen Morrissey 

Kathleen & Walter Weld 

Virginia Wellington Cabot 
Foundationt 


$50,000 to $74,999 

Jean Woodward, in memory of 
Ron Woodward 

Anne & David Gergen 

John & Pamela Gerstmayr 

Joan G. Kinne, in memory of 
Remsen M. Kinne III 

Linde Family Foundation 

Winifred & Leroy Parkert 

Nancy & Michael Tooke 


$25,000 to $49,999 

Boston Private Bank & Trust 
Company 

Rick & Nonnie Burnest 

Katie & Paul Buttenwieser 

James & Melissa Gerrity 

Nicholas & Paula Gleysteen 


W. Carl Kester & Jane Manilych 
Judith & Mark King 
Winifred I. Li & William P. Oliver 
Laura M. & Thomas R. Lucke 
Kathleen McGirr & Keith Carlson 
James F. Millea & 
Mary Ellen Bresciani 
Scott & Diane Palmer 
Timothy & Maren Robinson 
David & Susan Rockefeller Jr.t 
Ropes & Gray LLP 
Stanley & Kay Schlozman 
Jeffrey S. Thomas 
Janet & Dean Whitla 
John J. Winkleman Jr. 
Christopher R. Yens & 

Temple V. Gill 
Two Anonymous Donors 





$10,000 to $24,999 
Atlantic Trust Private Wealth 

Management 
Barr-Klarman Arts Capacity 

Building Initiative 
Marie-Héléne Bernard 
Herbert Boothroyd 
Julian & Marion Bullitt 
Louise & Thomas Cashman 
John Cornish & 

Victoria Angelatova-Cornish 
Howard & Darcy Fuguet 
Nancy & Bill Hammer 
George & Daphne Hatsopoulos 
Peter G. Manson & 

Peter A. Durfee 
Mattina R. Proctor Foundation 
Anthony T. Moosey 
Peacewoods Charitable Fund 
Judith Lewis Rameior 
Alice E. Richmond & 

David Rosenbloom 
Lionel & Vivian Spirot 
David Steadman & 

Sharon Ruatto-Steadman 
Tyler Family Foundation 
Rosamond B. Vaule 
Jane & Tom Watt 
Wilson Family Foundation 
Two Anonymous Donors 


$5,000 to $9,999 
Richard & Patricia MacKinnon 
Mitchell Adams & Kevin Smith 
Martha Hatch Bancroft, /n 
memory of Robert M. Bancroft 
Sidney E. Berger & Michéle V. 
Cloonan 
Rob & Nancy Bradley 
John & Irene Briedist 
Elizabeth C. Davis 
Tom & Ellen Draper 
Sylvia G. Ferrell-Jones 
Suzanne & Easley Hamner 
Steven & Jane Hocht 
Samuel Perry, 
in honor of Julie Cox 


Samuel Plimpton & 

Wendy Shattuckt 
The Plymouth Rock Foundation 
Jerome & Dorothy Preston 
John S. Reidy 
Robin Riggs 
Michael Fisher Sandler, MD 
Dr. James Spraguet 
John Stevens & 

Virginia McIntyret 
Donald and Susan Waret 


Under $5,000 
Joseph Abucewicz 
Carolyn & William Aliski 
John Barrt 
Richard & Margaret Batchelder 
John & Molly Beardt 
Afarin & Lee Bellisario 
Kenyon & Mary Rose Boltont 
Rhys Bowen & Rebecca Snow 
Murray Brennant 
Philip Burlingt 
Cambridge Trust Company 
Holly M. Carter 
F. Sargent Cheever, Jr.t 
Wendy Chent 
Stephen H. Clarkt 
Paul Corneilson 
Linda Thimann Dewingt 
Eaton Vance Management 
Mary K. Eliot & Supratik Boset 
Peter & Cynthia Ellist 
H. Reed Ellist 
Desmond G. Fitzgeraldt 
Stephen Garanin & Bonnie Parri 
Sylvia & Roy A. Hammer 
Joseph Hammert 
Anneliese & Tom Henderson 
Ned Holsteint 
Kinnaird Howland & 
Meredith P. Swant 
Paul V. Kelly & Linda Perrotto 
Judith & Wayne Keseberg, 
in honor of Richard and 
Dolly Misch 
Benjamin Kim 
Bruce Kohler & Ellen Emersont 
Jonathan & Deborah Kolbt 
Brenda Kronberg 
Susan E. Milmoet 
G. Marshall Moriartyt 
Herb & Teri Motleyt 
Peter L. Murrayt 
Evelyn Murray 
Mr. & Mrs. J.M. Patekt 
Henry B. Plant Memorial Fundt 
Alex Powell & 
Colleen Walsh Powell 
Jeffrey Racet 
Brenda Gray Reny 
Charles Styront 
Gordon & Phyllis Vineyardt 
Nancy J. Whitney 
Lawrence C. Wood, MDt 
Two Anonymous Donors 


* Gifts made to endow the Cabot Family Chorusmaster Chair in perpetuity in memory of Ned Cabot 
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CONGRATULATIONS H+H! 


| It was an honor to work with you 
(olamndatemol(erciaicclalaltclmaatescx<P4l alee 


Here's to the next 200! 


opus design 


BRAND & INFORMATION DESIGN 
- nonprofits 

- higher education 

- professional services 





WAWAWACe) 8) 0 Xe (<< ho g MOIS) 
617-460-2563 


= 


Shannon Canavin, Artistic Director 


Renaissance Songs of 
Love and War 
The seductive Song of Songs, 
heartfelt madrigals, and a 


thrilling musical reenactment of 
the Battle of Marignano. 


Friday, November 7 at 8pm 
First Lutheran Church of Boston 
“Unquestionably in the top-tier of 


Renaissance vocal ensembles in the 
Northeast.” —- Boston Musical Intelligencer 


857-998-0219 
www.exsultemus.org 
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2014-2015 Se sc 


Opening Night 

Friday, Oct. 24, 8 PM 

ALL BEETHOVEN 
Mechanics Hall - 

Arcadia Players 

Worcester Chorus © 

lan Watson & Guests 7 
Symphony No.9, “Triple “ |** 


( / oncerto, & more — 
( MUSIC ; 
WORCESTER © 


Exceptional Performances Since 1858 


-eeeeeeeeeee 


MusicWorcester.org J = 
508.754.3231 
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MAKE A GIFT TO H+H AND 


TRANSFORM LIVES THROUGH MUSIC 


“| wish | knew the right words, 


but honestly, | don’t think there 
are enough words to describe 
the hard work, the rewards, and 
my gratitude to everyone who 
made this possible.” 


MATT, 2013 COLLABORATIVE YOUTH CONCERT 
PARTICIPANT, BROCKTON HIGH SCHOOL 


a 


Play a vital role in the life of the Handel and Haydn 
Society by donating today. Contribute toward the 
current season and make an immediate impact on 
H+H performances, community partnerships, and 
extensive educational activities. 


To make a gift at this time, visit Patron 
Information at today’s performance or go 
online at handelandhaydn.org/support. |f 
you have any questions about your gift, you 
may contact Meagan McMullen, Associate 
Director, Annual Fund, at 617 262 1815 or 
mmemullen@handelandhaydn.org. 
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YOUR GIFT WILL 
MAKE A DIFFERENCE: 


$1,500 supports weekly 
music literacy classes 
for one year at a Boston 
public school. 


$1,000 presents a free 
community concert by 
H+H musicians. 


$750 funds a school 
visit by the Vocal 
Quartet. 


$500 provides a 

full scholarship for a 
student to participate 
ina Vocal Arts Program 
ensemble for one year. 


$250 provides dress 
rehearsal space for 
H+H musicians for one 
performance. 


$75 enables a person in 
need to experience an 
H+H concert through 
the Heartstrings 
program. 
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A portion othe ds to be fit 
Mose For ioe 


=mg MUSIC AND DANCE 


me ae) tt) en | ae] Rs) 


Dianne Reeves 
Sat., October 18, 8pm @ Berklee Performance Center 


Preservation Hall Jazz Band 
& Allen Toussaint 

Sun., October, 26, 7:30pm 

Berklee Performance Center 


BJM / Les Ballets 
Jazz De Montréal 
November 1 & 2 © Cutler Majestic Theatre 


Brad Mehldau Trio 
Sat., December 13, 8pm « Berklee Performance Center 





and More! 
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INDIVIDUAL DONORS 


The Handel and Haydn Society is grateful for the generous support of the following 
individuals who have made gifts to H+H’s Annual Fund as of August 26, 2014. 


COMPOSERS’ CIRCLE 


HANDEL AND HAYDN CIRCLE 
($50,000 and above) 

Fay Chandler 

Michael Scott Morton 


MOZART CIRCLE 
($35,000 to $49,999) 
Julia D. Cox 

Jane & Wat Tyler 


BACH CIRCLE 

($20,000 to $34,999) 
Amy S. Anthony 

Willma H. Davis 

Deborah & Robert First 
Joseph M. Flynn 

Nicholas & Paula Gleysteen 
Barbara & Amos B. Hostetter 
Karen Secunda Levy 

Emily F. Schabacker 

Estate of Koen & 

Bartha Van Opijnen* 
Thomas & Jane Watt 
Christopher R. Yens & 

Temple V. Gill 
One Anonymous Donor 


CONDUCTOR’S CIRCLE 


PLATINUM BATON 
($10,000 to $19,999) 
Allison & William Achtmeyer 
Edmund & Betsy Cabot 

Charitable Foundation 
Louise & Thomas Cashman 
David B. Elsbree & 

Lorraine Gilmore 
Todd Estabrook & John Tenhula 
Howard & Darcy Fuguet 
Anne & David Gergen 
John & Pamela Gerstmayr 
Ellen & John Harris 
Mr.* & Mrs. J. Robert Held 
Anneliese & J. Thomas 

Henderson 
Horace H. Irvine II 
Jane E. Manilych & 

Prof. W. Carl Kester 
Winifred |. Li & William P. Oliver 
Anthony T. Moosey 
Betty Morningstar & 

Jeanette Kruger 
Stephen Morrissey 
Mary & Sherif Nada 
Mr. & Mrs. J. Daniel Powell 
Robert H. Scott & 

Diane T. Spencer 
Susan M. Stemper & 

Peter Lieberwirth 
Jeffrey S. & Linda H. Thomas 
Nancy & Michael Tooke 
Judy & Menno Verhave 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Wilson Family Foundation 
John J. Winkleman Jr. 

Jean Woodward 


GOLD BATON 

($5,000 to $9,999) 

Carolyn & William Aliski 

Rob & Nancy Bradley 

John F. Cogan & Mary L. Cornille 
John Cornish & 

Victoria Angelatova-Cornish 
William & Sally Coughlin 
Nancy & Bill Hammer 
Judith & Mark King 
Janina Longtine 
Laura M. & Thomas R. Lucke 
Peter G. Manson & 

Peter A. Durfee 
Kathleen McGirr & Keith Carlson 
James F. Millea & 

Mary Ellen Bresciani 
Maurice M. Pechet Fund 

on behalf of 

Mrs. Carol A. Pechet 
Samuel D. Perry 
Mr. & Mrs. Timothy C. Robinson 
George & Carol Sacerdote 
Stanley & Kay Schlozman 
Robert N. Shapiro 
David G. Tuerck & Prema P. Popat 
Cecily Tyler 
Matthew A. & 

Susan B. Weatherbie 

Foundation 
Janet & Dean Whitla 
Charles O. Wood Ill & 

Miriam M. Wood Foundation 
Laima & Bertram Zarins 
Two Anonymous Donors 


SILVER BATON 
($2,500 to $4,999) 
Richard & Margaret Batchelder 
Afarin & Lee Bellisario 
Jennifer Bemis 
Leo L. Beranek 
Sidney E. Berger & 
Michele V. Cloonan 
Peter Boberg & 
Sunwoo Kahng 
Mark C. Brockmeier & Kate Silva 
Polly Brown 
Julian & Marion Bullitt 
John & Maria Cox 
Tom & Ellen Draper 
Roland & Alice Driscoll 
Sylvia Ferrell-Jones 
Irving & Gloria Fox 
Stephen & Rhea Gendzier 
Pamela Kohlberg & A. Curt Greer 
Deborah & Martin Hale 
Sylvia & Roy A. Hammer 
Prof. Paul Christopher Joss & 
Dr. Rhoda Kupferberg Joss 
Paul V. Kelly & Linda Perrotto 
Claire Laporte 
Rory O'Connor & Claire Muhm 
Scott & Diane Palmer 
Mr. & Mrs. Rienzi B. Parker Jr. 
Judith Lewis Rameior 
Alice E. Richmond & 
David Rosenbloom 
Dr. Michael F. Sandler 
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Robert & Rosemarie Scully 
John & Jean Southard 
David & Sharon Steadman 
Jolinda & William Taylor 
Two Anonymous Donors 


BRONZE BATON 
($1,500 to $2,499) 
Joseph A. Abucewicz 
Martha Hatch Bancroft 
Marie-Héléne Bernard 
Dr. John D. Biggers & 

Dr. Betsey Williams 
Lawrence & Phyllis Buell 
Rick & Nonnie Burnes 
Robert Cotta 
Elizabeth C. Davis 
Carolyn & Forbes Dewey 

in memory of Ron Woodward 
Catherine F. Downing 
Roy Brian Du Bois 
Maisie & Jefferson Flanders 
Thatcher L. Gearhart 
Joseph R. Godzik 
Wendy & Clark Grew 
Charles & Lynn Griswold 
Suzanne & Easley Hamner 
Dr. & Mrs. John T. Herrin 
Dr. Douglas Horst & 

Ms. Maureen Phillips 
Arthur & Eileen Hulnick 
Rachel Jacoff 
Joan G. Kinne 
Brenda M. Kronberg 
Neil M. Kulick 
Gary Lee & Janice Glynn 
Robert & Virginia Lyons 
Patricia & Richard MacKinnon 
John & Susan Morris 
Robert & Jane Morse 
Gregory A. Netland & 

Kimberly A. Holliday 
C. Patrick O’Donnell Jr. & 

Kendra O’Donnell 
Winifred & Leroy Parker 
Brenda Gray Reny 
Martha Robert 
Lidia & Jerry Rosenbaum 
Arnold & Mary Slavet 
Ned Tate & Frank Tate 
W. M. Thackston 
Rosamond B. Vaule 
Katie & Marshall Wolf 

in celebration of 

Debbie & Bob First 
Peter & Susan Workum 
Jeanne W. Yozell 
The Honorable Rya W. Zobel 
Two Anonymous Donors 


MUSICIANS’ CIRCLE 


SOLOISTS’ CIRCLE 
($1,000 to $1,499) 
William & Julia Alexander 
in memory of 
F. Knight Alexander 
Dr. Ronald Arky 
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INDIVIDUAL DONORS 


Peter Banks 

in honor of Karen Levy 
Rhys Bowen & Rebecca Snow 
Mary Briggs & John Krzywicki 
Reverend Thomas W. Buckley 
Katie & Paul Buttenwieser 
Jane & Christopher Carlson 
Melissa Chase & K. E. Duffin 
John & Katharine Cipolla 
Eric & Kitty Davis 
Christina M. Frangos 
Nicholas & Marjorie Greville 
Bill & Cile Hicks 
Nancy & Richard Lubin 
Laura & Scott Malkin 
Anne & Eli Manchester 
Nancy Nizel 

in memory of George Levy 
Ms. Marie B. Normoyle 
Paul Rabin & Arlene Snyder 
Lois C. Russell 
Paul & Ann Sagan 
Susan Schaefer & 

Christian Halby 
Richard & Eleanor Seamans 
Alan E. Smith 
Mr. & Mrs. Theodore E. Stebbins Jr. 
Robert Walker 
Lucas Wegmann 
Margot T. Young 

in honor of 

Kathleen & Walter Weld 
Two Anonymous Donors 


CHORUS CIRCLE 
($500 to $999) 
Rev. Kazimierz Bem 
Dr. & Mrs. R. E. Britter 
John Paul & Diane Britton 
Paul & Patricia Buddenhagen 
Susan Okie Bush 
Ronald & Elizabeth Campbell 
Paul & Wendy Chieffo 
Megan Christopher & 

Richard Aslanian 
Dennis Churchman & 

James Evans 
Russell & Althea Corsini 
Amanda & Robert Crone 
Mr. Paul Cully & Ms. Anne Kisil 
Heather & Jeffrey Curtis 
Maria Helene De Laire 
Terry Decima 
Mary Deissler 
Michael & Kate Duffield 
Cheryl Dyment & Dennis O’Brien 
Daniel D. Federman 
Marcy G. Gefter 
James & Melissa Gerrity 
Jack Gorman 
D. J. Griffith 
Jonathan & Victoria Guest 
John & Olga Guttag 

in honor of Brenda Reny 
Carroll & Molly Harrington 
Barry & Janis Hennessey 
Kyle Hoepner 
Warren & Marilyn Hollinshead 
Peter & Jane Howard 
Frederick Ilchman 
Karen & Barry Kay 
Alvin Kho 
Christian Lane & Trevor Pollack 
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Margot Kittredge 
David & Suzanne Larsen 
Nicolas Minutillo & Sandra Larson 
Beth & Michael Luey 
Dr. & Mrs. Edward J. Martens 
Timothy McAllister & Beth Lehman 
Barbara Ann & Michael McCahill 
William B. McDiarmid 
Audrey & Douglas Miller 
Dr. Robert T. Doyle & 
Dr. Mary Ann Nieves 
H. Peter Norstrand & 
Katherine Tallman 
Petersen Family Fund 
Dana & Carolyn Pope 
Ellen Powers 
Suzanne Pratt 
John S. Reidy 
Dr. & Mrs. William A. Ribich 
Berit & Philip Rightmire 
Kenneth B. Sampson 
Robert & Catherine Schneider 
Stanley & Jody Smith 
Albert B. Staebler 
Terry & Michael Taylor 
Rik & Elise Tuve 
in memory of Ron Woodward 
Anne R. Umphrey 
Heidi Vernon 
Lucy B. Wallace 
Dr. Arthur C. Waltman & 
Ms. Carol Watson 
Judith Warren 
Barbara Weidlich 
Clifford Wunderlich & 
David Shuckra 
Three Anonymous Donors 


ORCHESTRA CIRCLE 
($250 to $499) 
Joseph Aieta & Helen Alcala 
Raymond P. Anderson 
Tracy W. Barron 
Harriet C. Barry 
Joe Basile & Sheelah Sweeny 
Jeffrey Bates 
Elaine Beilin & Robert Brown 
Milton Berglund 
Robert Berk & Lei Sun 
Lynn Harllee Bichajian 
Edward S. W. Boesel 
Richard H. & Joan C. Bowen 
Gaby & Bob Bradley 

in memory of Ron Woodward 
David & Barbara Bristol 
Robert Burger 
John & Stephanie Burns 
Frederick & Edith Byron 
lan & Kelsey Calhoun 
Miguel Canizares 
Sarah M. Carothers & 

Duncan G. Todd 
Lynette M. Casciotti 

in honor of Laura Lucke 
Mr. & Mrs. Eugene G. Cassis 
Edmund Cibas & Todd Stewart 
John Clark & Judith Stoughton 
Mr. John Clippinger 
Christine A. Coakley 
Rawson & Donna Coats 
Janet Codley & Takashi Fukuda 
Richard & Barbara Corkey 
Robert V. Costello 


Paul Cousineau & 
Patricia Vesey-McGrew 
in memory of Emile & 
Annette Cousineau 
Cynthia & Harvey Creem 
William & Joan Crosson 
Ann Stenbeck & Peter Cundall 
Mr. & Mrs. John D. Curtin, Jr. 
Joanne & Alfred D’Alessandro 
Mark T. Dee 
Duane R. Downey 
Michael A. Drew 
Linda Drury 
Charles Duncan 
Judy & Jack Duncan 
Daniel Elias 
in honor of Ms. Nancy Hammer 
Joel & Janet Farrell 
Louise Fassett 
John & Patricia Folcarelli 
Zhigang Fu 
Edward N. Gadsby 
Paul Gallo & Diana Collazo-Gallo 
Christina Gamba-Vitalo 
Drs. Philip & Marjorie Gerdine 
Jane Crandell & Dr. Jonathan Glass 
Michael Gnozzio 
Goodman Family Fund of the New 
Hampshire Charitable Foundation 
Stacy Gould 
Mr. & Mrs. Kenneth B. Gould 
Paul & Priscilla Gray 
Mr. & Mrs. Brian M. Griffin 
Carol Griffin 
Anne H. Gross 
Gregory Hagan & Leslie Brayton 
Charles & Mary Hall 
Edward & Margaret Handy 
Paul & Elizabeth Harrington 
Chris & Susan Harris 
Alice B. Hatch 
Bernhard & Susan Heersink 
Richard & Erica Hiersteiner 
Ingrid & Michael Hillinger 
Thomas Frederick Hindle 
Jennifer Hochschild & 
C. Anthony Broh 
Barry & Diane Hoffman 
Mark & Cindy Holthouse 
John & Judith Hurley 
Melinda Julbert 
Elizabeth Kaplan 
Maryanne King 
Ernest Klein 
Andrew Krueger 
Cynthia Landau 
Gail & Richard Leonard 
Margaret Lias 
Ernest Loewenstein 
Robert Macauley & Anita Israel* 
Elaine Marshall 
Lawrence A. Martin, Jr. 
John Mayer 
Audrey McCarthy & John Hoye 
George McCormick 
Ruth & Victor McElheny 
Barbara McGovern 
George McNeil 
Janet Minor 
Therese Minton 
Marjorie Mooney-Seus 
David & Kathleen Rushford Murray 
Charitable Foundation 
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Michi Nagashima 
William & Martha O'Dell 
Michael & Adam Oliveri 
Maureen & Douglas Olsen 
Ross Page 
Glenn & Faith Parker 
Terri Pattee 
Mike Peluse & Hannah Weisman 
Harold |. Pratt 
Sally & Andrew Quale 

in memory of Ron Woodward 
Frederick Reis 
John A. Renner, Jr. 
Stephen & Geraldine Ricci 
Elizabeth Gawthrop Riely 
Theodore & Christine Ristaino 
Arthur & Elaine Robins 
Rusty & Mike Rolland 
Mr. & Mrs. Paul W. Sandman 
Elizabeth M. Sanning 
Scheinbart Family Fund 

in honor of Alyson Greer 


Paula & Steven Schimmel 
John & Anne Schiraga 
Cindy & Walter Schlaepfer 
Elizabeth & Russell Schutt 
Jeremiah Shafir 
Miriam Sheehan 
Dr. Ira Silverman 
Douglas & Karen Skillins 
Janet K. Skinner 
Joseph Peter Spang 
Stephen Spiegelberg 
Drs. Robert G. Spiro & 
Mary Jane Spiro 
Ashley & Willis Stinson 
Amy Stern Stoffelmayr 
in memory of 
Bertram Stoffelmayr 
Jill & Alice Sullivan 
John & Donna Sytek 
Alan Lawson & 
Mary Beth Tabacco 
Daniel & Janet Tassel 


INSTITUTIONAL GIVING 


The Handel and Haydn Society is grateful for the generous support of 

the following foundations, corporations, and government agencies. This 
support is key to H+H’s continued artistic excellence and allows H+H to 
subsidize 90% of its Education Program. 


HANDEL AND HAYDN CIRCLE 
BENEFACTORS 

($50,000 and above) 

99.5 WCRBt 

Barr Foundation 

The Boston Globe t 

Google t 

Klarman Family Foundation 
Linde Family Foundation 

The Parthenon Group 


BACH CIRCLE BENEFACTORS 

($20,000 to $49,999) 

Adams Arts Program of the 
Massachusetts Cultural Council 

Boston Private Bank & Trust 
Company 

Howland Capital Management + 

Massachusetts Cultural Council 

Mattina R. Proctor Foundation 

National Endowment for the Arts 

Ropes & Gray, LLP + 

Schrafft Charitable Trust 


PLATINUM BENEFACTORS 

($10,000 to $19,999) 

Ann & Gordon Getty Foundation 

Atlantic Trust Private Wealth 
Management 

The Colonnade Hotel t 


Deborah Munroe Noonan 
Memorial Fund, Bank of 
America, N.A., Trustee 

George Frederick Jewett 
Foundation East 

Kingsbury Road Charitable 
Foundation 

Lucca Back Bay t 

Miss Wallace M. Leonard 
Foundation 

Seth Sprague Educational & 
Charitable Foundation 

Tsoutsouras & Co. t 

WBURt 


GOLD BENEFACTORS 

($5,000 to $9,999) 

Abbot & Dorothy H. Stevens 
Foundation 

BPS Arts Expansion Fund at 
EdVestors 

Clark Charitable Trust 

David Greenewalt Charitable 
Trust 

Eaton Vance Management 

Esther B. Kahn Charitable 
Foundation 

First Church of Christ, Scientist t 

Hamilton Company Charitable 
Foundation 

Holland & Knight, LLP t 
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Lisa Teot 
Deborah Thomas 
Nathalie & John Thompson 
Olaf & Peggie Thorp 
Elizabeth A. Van Atten & 
Kimberley R. Van Atten 
Joseph & Sara Volpe 
Donald & Susan Ware 
Rhonda & Milton Weinstein 
Ann Marie Lindquist & 
Robert Weisskoff 
Barbara Werner & 
Catherine Riley 
Ruth S. Westheimer 
Bernhardt & Mary Jane Wuensch 
Robert & Sarah Wulff 
John & Judith Wyman 
David & Evelyn Yoder 
Three Anonymous Donors 


* Deceased 


Martignetti Companies + 

The Plymouth Rock Foundation 

The Ramsey McCluskey Family 
Foundation 

Stearns Charitable Trust 


SILVER BENEFACTORS 

($2,500 to $4,999) 

Charles & Sara Goldberg 
Charitable Trust 

Eastern Standard Kitchen & 
Drinks t 

The Graphic Group t 

The Mary B. Dunn Charitable 
Trust 

New England Conservatory + 


BRONZE BENEFACTORS 
($1,000 to $2,499) 
Brockton Cultural Council 
Brookline Bank 

Cambridge Trust Company 
The E. Nakamichi Foundation 
Improper Bostonian t 

John Hancock Financial Services 
Lynn Cultural Council 
MASSCreative 

Santander Bank Foundation 


t In-Kind Donors 


$5 


Boston éarly Music Festival 


oe O’Dette & Stephen Stubbs, Artistic Directors 
BEMF CHAMBER OPERA SERIES 
PERGOLESI'S 
la Serva Padrona 
& fivietta e Tracollo 


Saturday, November 29, 2014 at 8pm 
Sunday, November 30, 2014 at 3pm 
New England Conservatory’ Jordan Hall, Boston 


A Double Bill of Neopolitan Comic Opera! 


THE Tallis Scholars 
Peter Phillips, director 


Friday, December 12, 2014 at 8pm 
St. Paul Church, Cambridge 


Gaudeamus! Seasonal Music of Byrd, 
Josquin, and Turges 


Order today at WWW.BEMF.ORG or 617-661-1812 


HKT would like to 
Congratulote 
the Handed & Haydn 
me Society for 200 years 
of great performances! 
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LIFETIME BENEFACTORS 


The Handel and Haydn Society recognizes the following generous 
donors, whose cumulative giving to H+H is $100,000 or more, as 
lifetime benefactors in perpetuity. 


Abbot & Dorothy H. Stevens 
Foundation 

Allison & William Achtmeyer 

Amy S. Anthony 

Barr Foundation 

Bessie Pappas Charitable 
Foundation 

The Boston Foundation 

Dr. Lee C. Bradley III* 

Edmund* & Betsy Cabot 

Cabot Family Charitable Trust 

Alfred* & Fay Chandler 

John F. Cogan & Mary L. Cornille 

Julia D. Cox 

Elisabeth K. Davis* 

Willma H. Davis 

The E. Nakamichi Foundation 

Todd Estabrook & John Tenhula 

Deborah & Robert First 

Joseph M. Flynn 

George Frederick Jewett 
Foundation East 

Mr. & Mrs. John Gerstmayr 

Stephanie Gertz 

Mr. & Mrs. Nicholas Gleysteen 

John W. Gorman* 

Janet* & Henry Halvorson 


Sylvia & Roy A. Hammer 
The Harold Whitworth Pierce 
Charitable Trust 
Mr.* & Mrs. J. Robert Held 
Helena Foundation 
Jane’s Trust 
Mr. & Mrs. David B. Jenkins 
Kingsbury Road Charitable 
Foundation 
Mr.* & Mrs. Remsen M. Kinne III 
Klarman Family Foundation 
George D.* & Karen S. Levy 
Winifred |. Li & William P. Oliver 
Linde Family Foundation 
Massachusetts Cultural Council 
Walter H. Mayo 
Betty Morningstar & 
Jeanette Kruger 
Mary & Sherif Nada 
National Endowment for the Arts 
Grace & John Neises* 
Winifred & Leroy Parker 
The Parthenon Group 
Mr. & Mrs. Timothy C. Robinson 
Michael F. Sandler 
Robert H. Scott & 
Diane T. Spencer 


Mr. & Mrs.* Michael Scott Morton 
Seth Sprague Educational and 
Charitable Foundation 
State Street Foundation 
Susan M. Stemper 
Stratford Foundation 
Sun Life Financial 
Mr. & Mrs. Wat H. Tyler 
Virginia Wellington Cabot 
Foundation 
Donald F. WahI* 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Janet & Dean Whitla 
Wilson Family Foundation 
Ron* & Jean Woodward 
Christopher R. Yens & 
Temple V. Gill 
Eight Anonymous Donors 


* Deceased 


ENDOWED CHAIRS AND NAMED FUNDS 


The Handel and Haydn Society is grateful to the generous donors who have 
endowed chairs and established named funds to support H+H’s educational 
and artistic programs. If you are interested in a naming opportunity, 

establishing a fund, or contributing to an existing fund, contact Mike Peluse, 
Director of Development, at 617 262 1815 or mpe/use@handelandhaydn.org. 


CHORUS 


Handel and Haydn Society Chorus: 
Funded in perpetuity by Jane & Wat Tyler 
Chorusmaster: Cabot Family Chorusmaster Chair 
in memory of Ned Cabot 


ORCHESTRA 


Concertmaster: Joan & Remsen Kinne Chair 
Principal Second Violin: Dr. Lee Bradley II! Chair 
Principal Viola: Chair funded in memory of 

Estah & Robert Yens 
Principal Cello: 

Candace & William Achtmeyer Chair 
Principal Bass: Amelia Peabody Chair 
Principal Oboe: Chair funded in part by 

Dr. Michael Fisher Sandler 
Principal Horn: Grace & John Neises Chair 
Organ: Chair funded in perpetuity 

in memory of Mary Scott Morton 
Timpani: Barbara Lee Chair, 

in memory of John Grimes 
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EDUCATION AND OUTREACH 


Full Program (in perpetuity): Karen S. & 
George D. Levy Educational Outreach Program 


Barbara E. Maze Award for Musical Excellence 

Candace MacMillen Achtmeyer Award 

Christopher Hogwood Historically Informed 
Performance Fellowship 

Evangelyna Etienne Scholarship 

Ronald Woodward Education Fund 


NAMED FUNDS 
George Geyer Fund 


John Grimes Fund 
Rick Menaul Fund 


oF 


“Under our eyes and ears, 
Handel and Haydn has 
become a world-class 
organization, aS good as 
anything in the world.” 
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ART AND ELAINE ROBINS 


Art and Elaine Robins, 
members of the 7875 
Society, have been 
subscribing to the Handel 
and Haydn Society for 
more than 30 years and 
have been impressed 

by how much H+H has 
grown during that time. 
Understanding that ticket 
sales don’t cover the full 
costs of the organization, 
the Robins have a made 
a provision in their will 

to ensure that H+H can 
continue its tradition 

of excellence for future 
generations. 





Join the 7875 Society 


As the Handel and Haydn Society 
approaches its Bicentennial year, now is 

a great time to help us “plan a legacy of 
music” to ensure our future. To find out 
more about the 7875 Society and how you 
can become a member, contact Mike Peluse, 
Director of Development, at 617 262 1815 or 
mpeluse@handelandhaydn.org. 
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1815 SOCIETY 


The Handel and Haydn Society thanks the following donors for 
including H+H in their long-term financial and estate plans. 


Allison & William Achtmeyer 
Amy S. Anthony 
Marie-Hélene Bernard 
Herbert & Barbara Boothroyd 
Dr. Lee C. Bradley III* 

Louise & Thomas Cashman 
Patricia Collins 

David B. Elsbree 

Todd Estabrook 

Stephen J. Fitzsimmons 
Joseph M. Flynn 

Anne & David Gergen 

Dr. Elma Hawkins 

Paul Krueger & Charles Mallard* 
Kathryn Kucharski 

Michael Lawler 

Barbara Lee* 

Dr. Holger M. Luther 

Peter G. Manson & Peter A. Durfee 
Kathleen McGirr 

Anthony T. Moosey 

Mary & Sherif Nada 

Koen & Bartha Van Opijnen* 


The owners of North End’‘s 
ele) e) 0] [-1 au meleter- ls) 0) ¢-1-1e in dat=) 
culinary wealth, bringing their 
regional cuisines of Italy to the 
Back Bay with the opening of 
MU lerer- Ml =t-1o1 al =1-)’m [alere) dole) a-l alate, 
the freshest produce and 
Tatela=yeli=\al e-em dal-m pal=ialemc-i-lael ast 
forelala-tanl ele) g-|a\a-)alemad-leiiale)at-|| 
dishes with a twist. 


T=) avdlalemelialal=)analic|alahvaice) pal 
oy olaamel aid] Mi t=lanPm did emerelel-4e-yi(s 
iolavi-1e Mm lamele| ai (elelale(-me lala) Ws-) bah 


Valet parking is offered for $18 
per car. Feel free to leave your 
car with us and pick it up after 
dal-mere)alet-14 a 


Judith Lewis Rameior 

Art & Elaine Robins 

Lois C. Russell 

Dr. Michael F. Sandler 

Mr. Michael Scott Morton 

Robert N. Shapiro 

Janet K. Skinner 

Martin Small* & Lois Lowry 

Drs. Robert G. Spiro & 
Mary Jane Spiro 

Ms. Rheua S. Stakely* 

Thomas A. Teal 

Olaf J. & Margaret L. Thorp 

Mr. & Mrs. Wat H. Tyler 

Donald F. Wahl* 

Elizabeth & Robert Wax 

Lucas Wegmann 

Kathleen & Walter Weld 

Janet & Dean Whitla 

Three Anonymous Donors 


* Deceased 
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TERRIFIC PERFORMANCES STA 





2014-15 PERFORMANCE SEASON 


Over 1,000 concerts a year to choose from — and every single one is chosen by 
members of NEC’s amazing faculty to challenge and express the artistry of our 
supremely talented students. For you, it means great music beautifully played! 


NEW 
: i ENGLAND 
For details on our free concerts, go to necmusic.edu CONSERVATORY 
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THE KAREN S. AND GEORGE D. LEVY 
EDUCATION PROGRAM 








The Karen S. and George D. Levy Education 
Program provides music education for children in 
communities throughout eastern Massachusetts 
through five main components: 


The Vocal Arts Program (VAP) provides talented 
young singers in grades 3-12 the opportunity 

to sing in a chorus, take musicianship classes, 
perform with professional musicians, and receive 
private voice instruction. 


The Vocal Quartet, comprising H+H professional 
singers, visits schools with original presentations 
designed to teach music history in an 
entertaining, age-appropriate way. 


Collaborative Youth Concerts bring choirs from 
Greater Boston area high schools together to 
perform alongside Handel and Haydn Society 
musicians in their home communities and 
Symphony Hall. 


Coaching and Masterclasses led by H+H 
musicians and conductors are offered to high 
school choruses and soloists, as well as college 
ensembles. 


School Partnerships led by H+H teaching artists 
bring choral and music education programs to 
Boston’s public schools. 


The Education Program is endowed in perpetuity 
by Karen S. and George D. Levy. Special thanks to 
Willma H. Davis, season sponsor of Alyson Greer, 
the Young Women’s Chorus, and the Young 
Women’s Chamber Choir. 
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Upcoming 
Performances 
and Auditions 


VAP Winter 
Choral Concert 
December 7, 2014 
at 50m 

United Parish in 
Brookline 


VAP Choirs at 
Holiday Sing 
December 13, 2014 
at lom and 3pm 
Faneuil Hall 


VAP High School 
Soloists Recital 
January 7, 2015 at 
7.30pm 

New England 
Conservatory 


VAP Choral Auditions 
January 10, 2015 
Boston Latin School 


See the Education 
Program in action at 
handelandhaydn.org/ 
education. 
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For 200 years of music and your work with Boston Children’s 


MIUES-1U palo oldia\e)t 00 Uicifom coMaat-Moinll(ole-laMe)i Cic-t-l«-1@l=tos-jce)ah 
i Be... 


i oe : — ‘BOSTON 
~ % Vy CHILDREN’S 


WVAWANA=Xess1Re)al @lalilelaslaimiei=lelaanelge| 


USIC 
VWECUCHAL 


Be a part of the movement. 
Be amember. 


Photo of Schulich School of Music of McGill Universi 
Madrigal Ensemble, The Victoria IV by Brandon Lah 


s 


Bloliam =t-laAlVlerioralaat-Jecer-Bcoler-\iar-lale miele) olelamcnl-Ritldelc-Me)M-y-lahMnnleiy (oh 


15% discount for new members only. 
Visit earlymusicamerica.org and enter code: HHEMAFY15. Offer Expires 6/30/2015. 
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HANDEL AND HAYDN SOCIETY 


IN THE COMMUNITY 


CONCERT 
Opening Our Doors 
Festival Performance 


October 13, 2014 

Tlam 

Free 

Fenway Center, 77 St. 
Stephen Street, Boston 


H+H cellist Guy Fishman 
and fortepianist lan 
Watson collaborate 

in a performance 

and discussion of 
Beethoven's virtuoso 
Cello Sonata in G Minor. 
Watson will perform 
on a Broadwood 
fortepiano, the same 
make of instrument 
that Beethoven owned. 
Both players will share 
information about the 
original instruments 
they are playing. The 
concert also includes 
Watson performing 
Haydn’s Keyboard 
Sonata in D Major. /n 
partnership with The 
Fenway Alliance. 


LECTURE 
Handel’s Friends, 
Then and Now 


November 13, 2014 
6.30pm 

$10, free for students 
Location: TBD 


MIT professor emeritus 
and Handel scholar 
Ellen Harris intersperses 
content from her new 
Handel biography 


(George Frideric Handel: 


A Life with Friends) 
with aspects of H+H 
history. Learn more 
about Handel’s life and 
inner circle, as well as 
his reputation in the 
colonies during the 
composer's lifetime 

and in Boston at the 
founding of H+H. Harris’ 
talk will also include 
discussion of H+H’s long 
shift to returning toa 
Baroque performance 
style, starting in the late 
19th century. 





CONCERT 
H+H at King’s 
Chapel 


November 18, 2014 
12.15 pm 

Free 

58 Tremont Street, 
Boston 


Made up of members 
from the H+H Period 
Instrument Orchestra, 
the Rowe's Lane 
Quartet performs two of 
the great string quartets 
from the Classical era, 
Haydn’s Joke quartet 
and movements from 
Mozart’s Dissonance 
quartet. 


Full season listing at handelandhaydn.org/education/community-programs. 
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528 COMMONWEALTH AVE. 
617.532.9100 
EASTERNSTANDARDBOSTON.COM 


BREAKFAST - LUNCH - DINNER - BRUNCH - LATE NIGHT 
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Kristin Olson, oboe and 

Elisabeth Axtell, horn 

October 19, 2014 at 2.30pm; 

Harvard Memorial Church, Cambridge 


Grand Harmonie, Edward Elwyn Jones, 
and the Harvard University Choir join 
forces for a captivating period-instrument 
performance of Gluck's Orfeo ed Euridice. 
grandharmonie.com 


lan Watson, conductor; 

Emily Marvosh, alto; Stefan Reed, tenor; 
and Woodrow Bynum, bass 

October 24, 2015 at 8pm; 

Mechanics Hall, Worcester 


Beethoven’s Symphony No. 9 
musicworcester.org/MW/events/schedule- 
and-tickets/beethoven-symphony-9/ 


Priscilla Herreid, oboe 
October 25, 2014 at 8pm; 
Houghton Chapel, Wellesley College 


Piffaro delights audiences with highly 
polished recreations of the rustic music of 
the peasantry and the elegant sounds of 


and Renaissance periods. 
wellesley.edu/event/node/45871 


Margaret Lias, alto 

November 9, 2014 at 3.30pm; 
St. Rose of Lima Parish, 

244 W Main St., Northborough 


The Assabet Valley Mastersingers perform 
the Duruflé Requiem. 
avmsingers.org 





the official wind bands of the late medieval 


HANDEL AND HAYDN SOCIETY MUSICIANS 
UPCOMING CONCERTS 


David McFerrin, bass 
November 19-23, 2014; 
Temple Ohabei Shalom, 
1187 Beacon St., Brookline 


Boston Lyric Opera presents Frank 
Martin’s The Love Potion. McFerrin sings 
the role of King Mark in Swiss composer 
Frank Martin's 20th-century telling of the 
Tristan and Isolde story, in a new English 
translation. 
blo.org/events/the-love-potion/ 


Kristin Olson, oboe and 

Elisabeth Axtell, horn 

November 23, 2014 at 7:30pm; 

Paine Hall, Harvard University, Cambridge 


In “Drumrolls and Drama,” Grand Harmonie 
brings a dashing program of C.P.E. 

Bach’s Sinfonia in D Major, Mozart's Oboe 
Concerto, and Haydn Symphony No. 103 to 
Cambridge. 

grandharmonie.com 
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HARRY CHRISTOPHERS ARTISTIC DIRECTOR 





2014-2015 
BICENTENNIAL SEASON 


VIVALDI L’ESTRO ARMONICO 


OCT 31 + NOV 2 NEC’S JORDAN HALL 


Aisslin Nosky presents Vivaldi’s L’estro armonico 


and Tartini’s Devil's Trill sonata 


HANDEL MESSIAH 


NOV 28, 29, + 30 SYMPHONY HALL 


HOLIDAY SING 


DEC 13 AT 1PM + 3PM FANEUIL HALL 
Sing along to your holiday favorites with H+H 
chorus and children’s choral ensembles 


A BACH CHRISTMAS 


DEC 18 #21 NEC’S JORDAN HALL 


HAYDN with AlssLiINN NOSKY 


JAN 23 + 25 SYMPHONY HALL 
Violin Concerto in C and Symphony 
No. 83, The Hen 


MOZART AND BEETHOVEN 


FEB 13 + 14 + 15 NEC’S JORDAN HALL 
Mo Mass in C Minor and Beethoven 
Symphony No. 1 with conductor Richard Egarr 


zart 





MENDELSSOHN ELIJAH 


MAR 6 +8 SYMPHONY HALL 


BACH ST. MATTHEW PASSION 


MAR 27 + 29 SYMPHONY HALL 


HAYDN THE CREATION 


MAY 1+ 3 SYMPHONY HALL 


HANDEL AND HAYDN SINGS 


JUNE 18 SYMPHONY HALL 
Harry Christopher’s conducts many of his 
favorite choral works spanning 400 years. 


GET YOUR TICKETS TODAY! STARTING AT $22 


handelandhaydn.org * 617 266 3605 





BICENTENNIAL 
SPONSORS: 


995 


A service of WGBH 


The Boston Globe 


THE PARTHENON GROUP 
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SUBSCRIBE TO THREE OR MORE 
CONCERTS AND SAVE 


YOUR BEST VALUE! 
















STARTING AT 
10 CONCERT SERIES $188 
SUPER SAVINGS! 10 concert series including two free concerts; VIP seating to 

Beethoven Symphony No. 9 outdoor concert on July 26, 2015; free parking for all 
Symphony Hall concerts; free ticket exchanges and upgrades; 10% discount on 

ticket and shop purchases. 


9 CONCERT SERIES $166.50 


BEST VALUE! Nine subscription concert for the cost of eight 







SYMPHONY HALL SERIES (6 CONCERTS) 
Six Symphony Hall concerts including one free concert, free ticket exchanges 
and upgrades, and 10% discount on ticket and shop purchases. 


$114 






OR 
CHOOSE YOUR OWN 


SAVE UP TO 10%! Subscribe to three or more performances and enjoy the 
flexibility of Choose Your Own Series. 


Between the ages of 18 and 44? 


H2 YOUNG PROFESSIONALS SERIES (4 CONCERTS) 
Subscribe to all four concerts with H2 Young Professionals after-parties at 
just $25 per concert (Vivaldi L’estro armonico, Haydn with Aisslinn Nosky, 


Valentine’s Day Weekend Mozart and Beethoven, and Bach St. Matthew Passion). 


a AV i 4010] 7-010], BO] I = 


HANDELANDHAYDN.ORG/SUBSCRIPTIONS 


DC) years of bringing music to life 
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Congratulations to the 
Handel and Haydn Society 


The Freedom Trail Foundation is proud 

to celebrate Handel and Haydn Society’s 
200 years of bringing music to life with 

joXe) oto eX Coy ener bale aoe-belemebhiceyarar-t (eset 
the Freedom Trail. To learn more, visit 
TheFreedomtrail.org or call 617.357.8300. 


Reo 


The Freedom Trail Foundation 


e 
is THE BOSTON POPS ORCHESTRA 
THE BOSTON POPS ESPLANADE ORCHESTRA 
KEITH LOCKHART CONDUCTOR 
TANGLEWOOD FESTIVAL CHORUS 
JOHN OLIVER CONDUCTOR 


- DECEMBER 3-31 
_ SANTA APPEARS DURING ALL PRE-CHRISTMAS CONCERTS. 


Home Alone on the big screen with live orchestra accompaniment. 
, Dec 26, 8pm « Dec 27, 3pm & 7:30pm 


New Year’s Eve with the Boston Pops Swing Orchestra Dec 31 
__ at 10pm; doors open at 8pm with cash bar and dining options. 


On sale now! 66 Fidelity 


617-266-1200 « bostonpops.org ATE BIE debe 


SEASON SPONSOR 
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TO CELEBRATE 200 YEARS 


“The most extraordinary [Robert] Levin 
moment came during his performance 
of Beethoven’s Fourth Concerto, when 
he literally repaired his fortepiano 
on stage in the middle of the 
performance. It might have been after 
that concert that he gave a heartfelt 
challenge to H+H patrons to pass on 
the legacy of classical music to the 
next generations.” 





Milton and Rhoda Weinstein 
LONGTIME SUBSCRIBERS 


ee. 


“Singing with other students and the 
Handel and Haydn orchestra along 
with Mr. John Finney had to be one 
of the best experiences of my life. 

Mr. Finney taught us some great 

new techniques and the orchestra 
was really talented. The soloists 
completely blew my mind, especially 
the soprano! |’ve always wanted to 
hit notes that high, and one day | 

will. Handel’s Utrecht Te Deum, the 
piece we sang, was probably the 
hardest thing l’ve ever sung. It was an 
amazing and riveting experience, and 
| appreciate H+H coming to perform 
with us. Classical music is a wonder. 
Music itself is a wonder.” 


2013 COLLABORATIVE YOUTH CONCERT PARTICIPANT, 
BROCKTON HIGH SCHOOL 


| Y 
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Sabrina 


MY HtH: COLLECTING TESTIMONIALS 


Be a part of history. 


H+H is gathering 
anecdotes, memories, 
and impressions fora 
Bicentennial archival 
project. Share your 
story to commemorate 
200 years of bringing 
music to life. Please visit 
www.handelandhayadn. 
org/testimonials to join 
the conversation. 


Read more tributes 
and memories of H+H 
in the commemorative 
magazine published for 
the Bicentennial. Pick 
up a copy at the H+H 
Shop today or online 
at handelandhaydn. 
org/shop. For 

more information, 
contact Haley 

Brown at hbrown@ 
handelandhaydn.org 
or 617 262 1815. 
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SYMPHONY HALL 
PATRON INFORMATION 


For patrons with disabilities: elevator 
access to Symphony Hall is available 

at both the Massachusetts Avenue 

and Cohen Wing entrances. An access 
service center and accessible restrooms 
are available inside the Cohen Wing. 


Large print program notes are 
available at the Patron Information 
table in the lobby. 


Assistive listening devices are available. 
Please see the head usher for details. 


Late seating: Those arriving late or 
returning to their seats will be seated at 
the discretion of the management. 


Lost and found is located at the 
security desk at the stage door on St. 
Stephen Street. 


Lounge and Bar Service: There are two 
lounges in Symphony Hall: The O’Block/ 
Kay Room on the orchestra level and the 
Cabot-Cahners Room in the first balcony. 
Each serves drinks starting one hour 
before each performance and during 
intermission. 


Coatrooms are located on the orchestra 
and first balcony levels, audience-left, 
and in the Cohen Wing. 


Ladies’ rooms are located in both main 
corridors on the orchestra level, at both 
ends of the first balcony, audience-left, 
and in the Cohen Wing. 


Men’s rooms are located on the 
orchestra level, audience-right near the 
elevator, on the first balcony, audience- 
right, and in the Cohen Wing. 


Shop: Handel and Haydn CDs and other 


merchandise are available to purchase in 
the Cohen Wing. 
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IN CASE OF EMERGENCY 


Patrons will be notified by 

an announcement from the 
stage. Should the building 
need to be evacuated, please 
follow any lighted exit sign to 
the street or follow alternate 
instructions as directed. Do 
not use elevators. Walk, do 
not run. 


MASSACHUSETTS AVENUE 
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HANDEL AND HAYDN SOCIETY 


ADMINISTRATION 


Marie-Héléne Bernard 
Executive Director/CEO 


Haley Brown 
Project Coordinator 


Artistic and Education 

Ira Pedlikin 

Director, Artistic Planning 

and Education 

Bill Pappazisis 

Assistant Director, Education 
Jesse Levine 
Personnel/Production Manager and 
Music Librarian 

Heather Fishman 

Education Coordinator 

Alyson Greer 

Conductor, Young Women’s Chorus 
and Young Women’s Chamber Choir 
Kevin McDonald 

Conductor, Young Men’s Chorus 
Jennifer Kane 

Conductor, Singers and Youth Chorus 
Michael Becker 

Pianist 

Anna Carr 

Pianist 

Xixi Zhou 

Pianist 

Michael Driscoll 

Lead Musicianship Teacher 

Craig McMahan 

Musicianship Teacher 

Vale Southard 

Musicianship Teacher 

Sarah Moyer 

Soprano, Vocal Quartet 

Christina English 

Alto, Vocal Quartet 


Christian Figueroa 
Tenor, Vocal Quartet 


RaShaun Campbell 
Bass, Vocal Quartet 


VOLUNTEER WITH US AND 


ATTEND CONCERTS FOR FREE! 

Volunteers are essential to making our season 
a success, We need your help with concert 
operations, mailings, special events, and more. 


To learn how to volunteer, contact our volunteer 


Julia Scott Carey 
Pianist, Vocal Quartet 


Jennifer Ashe 
Teacher-in-residence, 
John F. Kennedy School 


Seychelle Dunn 
Teacher-in-residence, 
Perkins Elementary School 


Sonja Tengblad 
Teacher-in-residence, Joseph E. 
Lee School and Mother Caroline 
Academy 


Development 


Mike Peluse 

Director of Development 
Meagan McMullen 
Associate Director, Annual Fund 
Louisa Trackman 
Associate Director, 
Institutional Giving 

Jan Miner 

Campaign Major Gifts Officer 
Brook Holladay 
Campaign Manager 

Hannah Grube 
Development Associate 


Bicentennial and Community 
Emily Yoder Reed 

Director of Bicentennial and 
Community Engagement 

Teresa M. Neff, PhD 
Christopher Hogwood Historically 
Informed Performance Fellow 


Marketing and 

Audience Services 

Jim Keenan 

Director of Marketing and 
Communications 

Matthew Erikson 

PR and Communications Manager 


James Doyle 

Design and Multimedia Manager 
Amanda LePain 

Audience Services Manager 
José Cuadra 

Assistant Audience Services Manager 
Evan Raczynski 

Marketing Assistant 

Naomi Brigell 

Box Office Assistant 

Jessica Trainor 

Box Office Assistant 

Kyle Hemingway Dickinson 
Program Book Layout 


Finance and Administration 


Clifford H. Rust 

CFO and Director of Administration 
Mary Ellen Reardon 
Accounting Assistant 

Michelle Chiles 

Archivist 


Interns 


Jordan Carter 
Hannah Cross 
Katherine Haroldson 
Ashley Owens 

Lisa Yasui 


Ropes & Gray, LLP 

Counsel 

Tsoutsouras & Company, P.C. 
Auditors 

Howland Capital 
Management, Inc. 

Tax Preparation 


ATTENTION, STUDENTS! 


Internships are available year-round in the 


coordinator at vo/unteers@handelandhaydn.org 


or 617 262 1815. 
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Artistic, Box Office, Development, Education, 
and Marketing departments. Visit our website 
for a listing of available internships. 


handelandhaydn.org/internships 
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HANDEL AND HAYDN SOCIETY 
GENERAL INFORMATION 


9 Harcourt Street 
Boston, MA 02116 


Box Office 

Hours Monday-Friday, 1Oam-6pm 
Phone 617 266 3605 

Web tickets.handelandhaydn.org 
Email boxoffice@handelandhaydn.org 


Group Sales 

Groups of 10 or more save 20%. 
Email groups@handelandhaydn.org 
or visit handelandhaydn.org/groups. 


Pre-Concert Conversations 

The Handel and Haydn Society offers 
Pre-Concert Conversations free of 
charge to all ticket holders. Talks 
begin one hour prior to the concert 
and last 30 minutes. 


At this concert, the conversations 
will be led by Teresa Neff, Historically 
Informed Performance Fellow. 


PRE-CONCERT CONVERSATION 
LOCATIONS: 

Symphony Hall: Higginson Hall 
Cin the Cohen Wing) 

NEC’s Jordan Hall and Sanders 
Theatre: Inside the concert hall 


handelandhaydn.org 
info@handelandhaydn.org 


617 262 1815 


Connect with H+H 

£2 facebook.com/handelandhaydn 
G twitter.com/handelandhaydn 
ww youtube.com/handelandhaydn 


Merchandise 

Handel and Haydn offers gift items 
and recordings featuring the Period 
Instrument Orchestra and Chorus and 
guest artists throughout the season. 
Your purchases help support our 
education and artistic programming. 


SHOP LOCATIONS: 

Symphony Hall: Cohen Wing near 
Higginson Hall 

NEC’s Jordan Hall: Orchestra level 
near the coat room 

Sanders Theatre: Memorial Transept 
outside the hall 


Merchandise is also available online at 
handelandhaydn.org/shop. 


Subscribe Today! 


Join us for our 2014-2015 Bicentennial 
Season. Order forms are available at the 
patron information table in the lobby. 


Two hundred years of the Handel and Haydn Society have brought times of great success and 
great challenge to Boston and our nation. We are deeply committed to the rich benefits of 
diversity and inclusion that our founders never knew. From volunteers and staff, from audience 
to musicians, from our mission and leadership, H+H actively promotes a wider world of inclusion. 
To learn more or share suggestions, please contact Director of Bicentennial and Community 
Engagement Emily Yoder Reed, ereed@handelandhaydn.org. 
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2ston Globe Fall Arts Preview Critics’ Pick 


lers Theatre, Cambridge 
ickets: www.bbcboston.org 
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BEYOND THE CONCERT HALL... 
3 GREAT WAYS TO CELEBRATE THE H+H BICENTENNIAL 


aie Hert gee pega ks BICENTENNIAL BOOK: 
oiSiaabahats os cnt Bringing Music to Life for 200 Years 


A fascinating account of 200 years of H+H history, 
from its founding in 1815 and first concerts at King’s 
Chapel through its evolution as a professional 
ensemble focused on Historically Informed 
Performance. This book is full of treasures from the 
archives and personal accounts from two centuries 
of Bostonians. 


Regular Edition - $40 
Limited Boxed Edition - $200 


HANDEL MESSIAH 


Timed expressly for the Bicentennial, this is H+H’s 
first recording of Handel’s powerful oratorio since 
2001 and the first under the direction of Artistic 
Director Harry Christophers. The double CD, 
recorded live at Symphony Hall in November 2013, is 
an essential addition to any music lover’s collection. 


Two CD Set - $28.23 


BICENTENNIAL MAGAZINE 


Both retrospective and forward-looking, this 52- 
page magazine traces H+H’s legendary past and 
lays out its creative vision for the Bicentennial 
Season. The Bicentennial magazine includes tributes 
from various dignitaries, a Q+A with contemporary 
composer Gabriela Lena Frank, and a user-friendly 
guide to Bicentennial events. 


Bicentennial Magazine - $3 
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eC) years of bringing music to life 





HANDEL+HAYDN SOCIETY 


HARRY CHRISTOPHERS ARTISTIC DIRECTOR 
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BAROQUE FIREWORKE 


A BICENTENNIAL CELEBRATION 


BRINGING MUSIC TO 
LIFE FOR 200 YEARS 





7 


TT 


Hug sAULLTE LTTE gi | 





In the early 19th century, a small group of music lovers in Boston recognized the importance of 
excellent music to the well-being and civic life of our young democracy. They formed the Handel 
and Haydn Society, named for the two giants of the Baroque and Classical eras, and representing 
the “old” and the “new.” H+H’s first concert, in 1815, featured excerpts from Handel’s Messiah and 
Haydn’s Creation. H+H introduced many of the greatest choral masterworks to Americans — works 
like Messiah, The Creation, Bach’s St. Matthew Passion, Mozart’s Requiem, and several more Handel 
oratorios — and contributed to the development of classical music in this country. H+H was also 
present at many of the singular moments in American history, including performances at state 
memorial services for Presidents John Adams and Thomas Jefferson in 1825, Abraham Lincoln in 
1865, and Franklin Delano Roosevelt in 1945. 


Today, H+H is considered America’s oldest continuously performing arts organization and a 
national leader in both music performance and education. Under the leadership of Artistic Director 
Harry Christophers, H+H’s Period Instrument Orchestra and Chorus are internationally recognized 
in the field of Historically Informed Performance, a revelatory style that uses the instruments and 
techniques of the composer’s time. 


The Bicentennial celebrates the rich history and vibrant future of this remarkable institution. 
Festivities commence in the fall of 2014 with the opening of H+H’s 200th season and continue 
through December 2015, including performances of works H+H premiered in the US, exhibits of 
historical materials, free concerts, commemorative products, lectures and symposia, and more. 


BAROQUE FIREWORKS: A BICENTENNIAL CELEBRATION 
Handel and Haydn Society Period Instrument Orchestra and Chorus 
Harry Christophers, Artistic Director and Conductor 


HANDEL: Coronation Anthem No. 1, Zadok the Priest 
BACH: Singet dem Herrn ein neues Lied, BWV 190 
VIVALDI: Concerto for 4 Violins in B Minor, Op. 3, No. 10 
HANDEL: Coronation Anthem No. 3, The King shall rejoice 
HANDEL: Music for the Royal Fireworks 

VIVALDI: “Summer” from The Four Seasons 

HANDEL: Part Ill from Messiah (H+H US Premiere 1818) 


HANDEL+HAYDN SOCIETY 
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ABOUT THE HANDEL AND HAYDN SOCIETY 


Founded in Boston in 1815, the Handel and Haydn Society (H+H) is considered America’s oldest continuously 
performing arts organization and will celebrate its Bicentennial in 2015. Its Period Instrument Orchestra and 
Chorus are internationally recognized in the field of Historically Informed Performance, using the instruments 
and techniques of the composer’s time. Under Artistic Director Harry Christophers’ leadership, the mission 
of the Handel and Haydn Society is to enrich life and influence culture by performing Baroque and Classical 
music at the highest levels of artistic excellence, and by providing engaging, accessible, and broadly inclusive 
music education and training activities. H+H’s Period Instrument Orchestra and Chorus present live and 
recorded historically informed performances of this repertoire in ways that stimulate the musical and cultural 
development of our Greater Boston community and contemporary audiences across the nation and beyond. 
H+H’s esteemed tradition of innovation and excellence began in the 19th century with the US premieres 

of Handel’s Messiah (1818), Haydn’s The Creation (1819), Verdi’s Requiem (1878), and Bach’s St. Matthew 
Passion (1879). In 1967, Artistic Director Thomas Dunn transformed the chorus into a small, expert ensemble, 
and in 1986, Christopher Hogwood became Artistic Director and added period instrument performances. 
Music Director Grant Llewellyn (2001-2006) and Artistic Advisor Sir Roger Norrington (2006-2008) 
continued this tradition, as Harry Christophers, appointed in 2008, does today. 


H+H is widely known through its concert series; tours; 99.5 WCRB, NPR, and American Public Media 
broadcasts; and recordings. Its nine-program series, held at Symphony and Jordan Halls in Boston and 
Sanders Theatre in Cambridge, reaches 2,700 subscribers and 15,500 single ticket buyers from throughout 
New England. The orchestra comprises a core group of period instrument specialists and the chorus is a fully 
professional ensemble. H+H consistently presents world-renowned guest artists. 


H+H made its European debut in 1996 at the Edinburgh International Festival with a fully staged production 
of Gluck’s Orfeo ed Euridice with the Mark Morris Dance Group. Recent tours have taken H+H to the Haydn 
Festival in Esterhazy, Austria, in 2006; to the BBC Proms Festival, London, which the London Telegraph 
named one of the top musical events of 2007; and to the West Coast in April 2013. 


Over the past 20 years, H+H has presented interdisciplinary programs featuring dance, opera, jazz, and 
theater. In 2003, it performed the first fully-staged performance of Monteverdi’s Vespers in collaboration 
with Chinese stage director Chen Shi-Zheng. H+H and Shi-Zheng premiered two more fully-staged 
productions, Purcell’s Dido and Aeneas (2005) and Monteverdi’s Orfeo (2006). 


H+H won a Grammy award for its recording of Tavener’s Lamentations and Praises, co-commissioned with 
Chanticleer. In fall 2005, its recordings A// is Bright and Peace were in the Top Ten on the Bi//board classical 
music chart simultaneously. Since the release of its first collaboration with Harry Christophers on the CORO 
label in September 2010, it has made available three live commercial recordings of works by Mozart—Mass in 
C Minor (2010), Requiem (2011), and Coronation Mass (2012)—as well as the critically acclaimed Haydn, Vol. 

1 (September 2013) and the best-selling Joy to the World: An American Christmas (October 2013). 


H+H places a high priority on its role as educator, resource center, and community partner. As it entertains 
and inspires audiences, its development expands to unique educational experiences for people of all ages. 
It includes all citizens in the community through broad outreach efforts. Established in 1985, H+H’s award- 
winning Karen S. and George D. Levy Education Program reaches 10,000 students each year throughout 
Greater Boston, many in underserved communities. 
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HARRY CHRISTOPHERS, ARTISTIC DIRECTOR 


Harry Christophers, CBE, enters his sixth season as Artistic Director of the Handel and Haydn Society with 
the 2014-2015 Season. Appointed in 2008, he began his tenure with the 2009-2010 Season and has 
conducted Handel and Haydn each season since September 2006, when he led a sold-out performance in 
the Esterhazy Palace at the Haydn Festival in Eisenstadt, Austria. Christophers and H+H have since embarked 
on an ambitious artistic journey towards H+H’s 2015 Bicentennial with a showcase of works premiered in the 
United States by the Handel and Haydn Society since 1815, education programming, community outreach 
activities and partnerships, and the release of a series of recordings on the CORO label. 


Christophers is known internationally as founder and conductor of the UK-based choir and period- 
instrument ensemble The Sixteen. He has directed The Sixteen throughout Europe, America, and Asia, 
gaining a distinguished reputation for his work in Renaissance, Baroque, and 20th- and 21st-century 
music. In 2000, he instituted the “Choral Pilgrimage,” a tour of British cathedrals from York to Canterbury. 
He has recorded 120 titles, for which he has won numerous awards, including a Grand Prix du Disque for 
Handel Messiah, numerous Preise der Deutschen Schal/plattenkritik(German Record Critics Awards), 

the coveted Gramophone Award for Early Music, and the prestigious Classical Brit Award (2005) for his 
disc entitled Renaissance. In 2009, he received one of classical music’s highest accolades, the Classic 

FM Gramophone Awards Artist of the Year Award; The Sixteen also won the Baroque Vocal Award for 
Handel Coronation Anthems, a CD that received a 2010 Grammy Award nomination as well. In 2014, the 
Sixteen was also awarded a Grammy nomination for Pa/estrina, Vol. 3. Christophers is Principal Guest 
Conductor of the Granada Symphony Orchestra and a regular guest conductor with the Academy of St. 
Martin in the Fields. In October 2008, he was awarded an Honorary Degree of Doctor of Music from the 
University of Leicester. He is an Honorary Fellow of Magdalen College, Oxford and also of the Royal Welsh 
Academy for Music and Drama, and was awarded a CBE in the 2012 Queen’s Birthday Honors. 
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HISTORICAL HIGHLIGHTS 


MARCH 24, 1815 

The Handel and Haydn Society 
is founded “to promote the love 
of good music and a better 
performance of it.” 


DECEMBER 25, 1815 
First public performance at 
King’s Chapel. 


FEBRUARY 9, 1816 

H+H is incorporated by a 
Special Act of the General 
Court, Commonwealth of 
Massachusetts. 


JULY 15, 1817 

The Chorus is invited to 
perform for President Monroe. 
President Monroe's March is 
commissioned for the occasion. 


DECEMBER 25, 1818 
First complete American 
performance of Handel’s 
Messiah. 


FEBRUARY 16, 1819 
First complete American 
performance of Haydn’s 
The Creation. 


1821 

Publication of the first Handel 
and Haydn Society music 
collection. 
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1823 

Beethoven is commissioned 
to compose a work for H+H 
but dies before taking on the 
commission. 


AUGUST 2, 1826 
Performance at the memorial 
services for John Adams and 
Thomas Jefferson held in 
Faneuil Hall (Daniel Webster, 
orator). 


SEPTEMBER 3, 1827 
Lowell Mason, noted music 
educator and editor, elected 
President of H+H. 


APRIL 13, 1829 

First American performance 
of Mozart’s Missa longa in C, K. 
262. 


1830 

Performance at the 200th 
anniversary celebration of the 
settling of Boston. 


APRIL 20, 1841 
Performance at the funeral of 
President Harrison. 


APRIL 15, 1848 

Performance at the memorial 
services for John Quincy Adams 
at Faneuil Hall (Edward Everett, 
eulogist). 


FEBRUARY 5, 1853 
First Boston performance of 
Beethoven's Ninth Symphony. 


JANUARY 1, 1863 
Performance at the 
Emancipation Proclamation 
celebration (Ralph Waldo 
Emerson, orator). 


1865 

Julia Ward Howe, composer of 
Battle Hymn of the Republic, 
begins her decade-long tenure 
as a member of the Chorus. 


JUNE 1, 1865 
Performance at the memorial 
services for President Lincoln. 


MAY 5, 1878 
First American performance of 
Verdi’s Requiem. 


APRIL 11, 1879 

First complete American 
performance of J.S. Bach’s St. 
Matthew Passion. 


1881 

H+H member and trustee Henry 
Lee Higginson founds the 
Boston Symphony Orchestra. 


JANUARY 1, 1900 
Performance at special services 
ushering in the new century at 
the State House, Boston. 





OCTOBER 21, 1900 

First Handel and Haydn Society 
concert in the new Symphony 
Hall. 


APRIL 29, 1945 

Performance at the memorial 
services for President Roosevelt 
at Symphony Hall. 


OCTOBER 29, 1955 
First recording, Messiah. 


1961 

The Chorus appears on 
television for the first time 
in the award-winning series 
Accent on Music. 


JANUARY 1964 

Jacqueline Kennedy 

is presented with a 
commemorative edition of 
H+H’s recording of Brahms’ 
Requiem, dedicated to the late 
President Kennedy. 


OCTOBER 20, 1964 
President Johnson commends 
H+H for its great contributions 
to American music and culture. 


1967 

Thomas Dunn is appointed 
Music Director and inaugurates a 
new era in H+H’s history, shifting 
the focus from solely choral 
music to a balanced program of 
early and contemporary choral 
and instrumental music involving 
both performing and visual arts. 
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1985 

Karen S. and George D. Levy 
Education Program established 
to serve young people with 
limited access to music 
education and performances. 


JUNE 30, 1986 

Christopher Hogwood is 
appointed Artistic Director, 
marking the beginning of the 
orchestra’s transition to period 
instruments. 


1990 

H+H celebrates its 175th Jubilee 
Season with a special exhibit 

at the Boston Public Library, a 
feature in Symphony Magazine, 
and a week of special free 
performances, concluding with 
an outdoor performance of 
Vivaldi’s The Four Seasons at 
the Hatch Shell. 


1996 

H+H collaborates with the 
_Mark Morris Dance Group ona 

production of Gluck’s Orfeo ed 

Euridice with performances in 

Boston, California and lowa. 


2002 

H+H is inducted into the 
American Classical Music Hall of 
Fame. 


SEPTEMBER 25, 2008 
Harry Christophers is appointed 
Artistic Director. 


SEPTEMBER 2010 

H+H releases its first 
commercial recording with 
Harry Christophers, Mozart 
Mass in C Minor. 


FEBRUARY 18 & 20, 2011 
H+H launches a Bicentennial 
series of masterworks it 
premiered in America in the 
19th century with performances 
of Handel’s /srae/ in Egypt led 
by Harry Christophers. 


SEPTEMBER 2011 

H+H releases its recording of 
Mozart Requiem, recorded 

live at Symphony Hall. The 

CD includes the first period 
instrument recording of 
Mozart’s concert aria Per questa 
bella mano. 


MAY 2013 

H+H performs Handel’s Jephtha 
on a tour of the west coast 
including a performace at the 
Walt Disney Concert Hall. 


FEBRUARY 2014 

H+H announces plans for its 

2014-2015 Bicentennial Season, 
including the publication of a 

book, an exhibit on its archives, 
commissions of new works, and 

special events. 
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